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The science of 
happiness

Englisch
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What makes us happy?

1 | 	 In pairs, explain Eleanor Roosevelt’s statement.  
Then discuss to what extent you agree with it. Give examples.  

explanation

discussion
agreement disagreement

“Happiness is not a goal … it’s a by-product of a life well lived.” 

Eleanor Roosevelt 
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 | b	 Familiarise yourself with the communication strategies Giving an opinion, 
Agreeing & Disagreeing and Defending in the  WORD BOX Discussion star on  
page 6. Highlight at least two phrases for each category you want to use  
while you argue with a partner. 

 | c	 Pair off with your neighbour and present your lists of ideas to each other.  
At the end, come up with aspects you agree on and highlight them in the  
box above. Use the phrases from the  WORD BOX Discussion star on page 6. 

Pyramid discussion

2 | 	 Scientists, philosophers, Buddhists etc. have tried to explain the true secret of happiness.  
Discuss this in the form of a pyramid discussion ( SKILL BOX Pyramid discussion on page 4.)

 | a	 Individually, list the factors that make a happy life. 
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3 | 	 Together, join up with a pair near you and narrow down your list to the three  
most essential aspects that make a happy life. Give reasons and examples.  

1st aspect:

2nd aspect:

3rd aspect:

4 | 	 Individually, prepare a two-minute speech in which you talk about  
your three core factors for happiness. Include (personal) examples.  
Do not write a full speech script. Take down keywords only on a  
separate sheet of paper. 

	 Use the  WORD BOX Presentation star on page 7. 

Talking while walking

5 | 	 Practise giving your two-minute speech by walking around  
the classroom or using the space outside the classroom. 

SKILL BOX  Pyramid discussion

In a pyramid discussion you discuss an aspect,  
problem or thesis in steps.

1.	 Think of the problem on your own and take notes:  
What do you think about it?

2.	 Discuss your answer with a partner:  
What does he / she think about it? 

3.	 Discuss in a small group and try to  
find a solution for the problem. 



¦ �DICTIONARY Talking about 
aims and ambitions, p. 8
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Double circle

6 | 	 Form two circles: an inner circle and an outer circle.  
Face each other and deliver your two-minute speech  
to your partner in the inner circle. 

7 | 	 Evaluate your speaking performance with the help of the success criteria checklist.

SUCCESS CRITERIA CHECKLIST 

Giving a presentation 

Presentation skills met not met

The topic is introduced.
•	 I’ve been asked to give …
•	Today, I am going to talk about …

The information is presented in a well-structured, comprehensible way. 

Sentence connectives are used to link ideas.
•	To begin with, … / Firstly … / Secondly, … / Thirdly, … / Finally, …

Ideas, concepts and examples are explained. 
•	Let me illustrate that point by giving an example. 
•	There are several examples that …

The presentation is wrapped up.
•	 I’d like to finish by saying …
•	To sum up, I …
•	To put it in a nutshell, …

Effort is taken to speak freely and fluently as well as to maintain eye contact with 
the audience. 

Evaluation

8 | 	 Tick the statement that applies to your speaking skills and identify any problems. 

Speaking about the topic and delivering the two-minute speech was …

  easy    okay    challenging    very hard

State two aspects you can improve next time.
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WORD BOX Discussion star

Agreeing / disagreeing 

Absolutely! I couldn’t agree more.

That’s just what I’m thinking.

I’m sorry, I can’t agree with you on that.

I’m afraid I see it a bit differently.

Yes, I see what you mean, but …

That’s not how I see it, I’m afraid. I …

You don’t really mean that, do you? 
Anyway, …

That may be true, but …

Playing for time 

Even so …

Well, actually …

As a matter of fact, …

To be quite honest, …

What I’m trying to say is …

So you mean that …

I’m glad you asked me that. 

Getting back on track 

In any case, …

 To get back to what I was saying, …

Well, as I was saying …

Well, to go on, …

Now, where was I? Oh yes …

Right, I see what you are saying, 
but to get back to my point …

I haven’t quite finished yet.

Adding  

I’d like to add that …

It’s also important to know …

Another reason is that …

On top of that, …

I would like to raise another point.

What we haven’t discussed yet is …

To illustrate this point …

Drawing conclusions 

That’s why …  /  For this reason, …

The logical consequence is …

This leads to / implies that …

Therefore, …

Consequently, ...

As a result …

Giving an opinion 

In my opinion / view, …

To my mind, …

I am sure / convinced that …

There can be no doubt that …

I reckon / believe / feel …

Interrupting 

May I interrupt you for a second?

Excuse me, could you explain 
that again please?

Sorry, can I just make a point?

Did you just claim that …?

Defending 

That’s not what I was trying to say.

My point is that …

I see your point, but I still feel …

That’s not quite what I mean.

What I am saying is that …

Discussion  
star


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WORD BOX Presentation star

Beginning

Let me begin with …

I will begin by …ing

First of all, …

Adding / listing

I’d like to add that …

Furthermore, …

Additionally, …

Moreover, …

Similarly,

Likewise, …

Let’s move on to ...

Last but not least, …

Finally, …

Playing for time  / fillers

Actually, …

In other words, …

 What I am trying to say, ...

Referring to evidence

According to …

As claimed by

As stated by

As suggested by

As pointed out by …

Reason / result

Thus, …

Therefore, …

Consequently, …

Accordingly, ...

As a result, ... 

Presentation  
star
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DICTIONARY

Talking about aims and ambitions 

¦  zu Schülerarbeitsbuch S. 4, Aufgabe 4

1 | 	 The words aim and ambition are often used as synonyms.  
In fact, they are very different. Watch the tutorial  
How to use a monolingual dictionary and fill in the  
T-chart for the word aim. 

2 | 	 Now use a monolingual dictionary and fill in the T-chart  
for the word ambition.

aim ambition

definition

•	specific time frame 

•	short term or long term

•	process of achieving 

•	 long term 

synonyms

collocations

¦   GRAMMAR BOX Collocations on page 9

verb + noun: verb + noun:

adjective + noun: adjective + noun: 

phrases
•	 to aim high •	 to be full of ambitions 

•	blind ambition 

Based on: https://english.stackexchange.com/questions/7780/whats-the-difference-between-aim-and-ambition (06. 01. 2021).

https://qrco.de/bc2zkc
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3 | 	 Translate the sentences into proper English. Decide whether  
to use aim or ambition. Use the collocations in the T-chart. 

a. Sie verfolgen ihre Ziele mit großem Ehrgeiz.

b. Um dieses ehrgeizige Ziel zu erreichen, braucht man Geduld.

c. Ihr brennender Ehrgeiz und ihr Wille zum Erfolg brachten sie an die Spitze.

d. Wenn du zu ehrgeizig bist, wirst du vielleicht nie glücklich sein.

e. Ich war erstaunt über ihren Mangel an Ehrgeiz.

f. Niemand kann ohne eine gesunde Dosis Ehrgeiz erfolgreich sein.

g. Mein oberstes Ziel im Leben ist es, meine Karriere als Künstler voranzutreiben.

GRAMMAR BOX  Collocations

A collocation is a particular combination of words that are often used together.

Example: 

verb + noun collocation (happiness)

be filled with

happinessachieve

find


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   Time to flourish: The PERMA model

1 | a	 Respond to the positive qualities below by giving specific examples of what  
you experienced today or yesterday. Feel free to skip some qualities. 

amazement:

gratitude:

curiosity:

inspiration:

joy:

pride:

trust:

 | b	 Exchange your ideas with a partner. Use the following sentence starters.  

�	 I felt (amazement) when …

�	 I was (amazed) when …



1 | 	 With his PERMA model, Dr. Martin Seligman addresses the core elements of well-being. 

 | a	 Watch the first minute of the video and explain the term to flourish.

to flourish: 

 | b	 PERMA is an acronym containing the five key components of well-being.  
While watching, complete the letters in the big bubbles of the advance organiser  
on page 11.

 | c	 While listening again, add details to the components.  
Jot down keywords only. 

LISTENING  �The PERMA model 
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2 | Some people argue that the PERMA model needs to include a V for vitality.  
This updated model is called PERMA-V. 

	 Comment on the importance of vitality to people’s well-being.  

 Vertiefung

3 | Assess the way you flourish in your life by giving specific examples  
according to the components of the PERMA-V model.

P

E

R

M

A

V

4 | Identify areas where you can flourish even more.  
Come up with ideas and add them to the categories.
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   

Core skill practice – writing a mediation:  
Happiness in times of crisis

MEDIATION  Glücksstrategien für die Corona-Zeit 

1 | a	 In pairs, point out the differences between mediating vs. translating a text.  

mediation translation 

 | b	 Familiarise yourself with the  SKILL BOX How to master a mediation task  
on page 20 and watch the tutorial. 

	 Use the QR-code for practice.  

	 Deconstructing the task

2 | 	 Read the frame situation below and point out the target text,  
addressee, register and the aspects to focus on.

target text:

addressee:

register:

aspects to focus on:

https://qrco.de/bc2zmm
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	 Selecting relevant aspects

3 | a	 Read the text and highlight everything that deals with the  
aspects you have to work on. Take notes in the margin. 

	 Paraphrasing

 | b	 There is no need to know the exact translation of a word or phrase.  
Describe it differently in your own words instead. You can simplify  
ideas, find general terms etc.

	 Write down words / phrases that cause difficulties.  
The words / phrases should be relevant to the task. 

	 Re-organisation

 | c	 Re-organise the ideas of the source text so they suit your text.  
Thus, you may use information you will find at the end of the  
source text and put them somewhere else. 

	 Activating text-type conventions

 | d	 Think of the text type you are supposed to produce.  
Read the   SKILL BOX How to write a blog entry on page 21. 
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Together with your American partner school, you are working on a project 
called Happiness and crisis. 

You have been asked to write a guide in the form of a blog entry for the pro-
ject’s website. Write the blog entry summing up Maike van den Boom’s view 
on happiness in times of crisis and the advice she gives.

Glücksstrategien für die Corona-Zeit (20.06.2020)

von MICHÈLE FÖRSTER

Maike van den Boom, geboren 1971 in Heidelberg, ist Glücksforscherin 

und Autorin. Seit 2018 lebt die Halbholländerin in Stockholm.

Frau van den Boom, seit Monaten gibt es für alle nur noch ein 
Thema: Die Corona-Pandemie. Widersprechen sich aus Ihrer  
Sicht Krise und Glück?

Eine Krise kann dem Glück sogar zuträglich sein. In Island hat man 
beispielsweise vor, während und nach der schlimmen Finanzkrise 2008 
Erhebungen durchgeführt. Und dabei kam heraus, dass die Menschen 
im Schnitt nicht unglücklicher waren als vor der Krise. […] Eine Krise 
macht also nicht zwingend unglücklicher. […]
 

In der Corona-Krise haben viele Menschen ihren Job verloren 
oder sind in finanzielle Not geraten. Sind die Menschen deshalb 
unglücklicher – oder begreifen sie die Krise als Chance?

Ich denke, viele begreifen die Situation als Chance. Wir lernen momen-
tan so viele neue Sachen und entdecken damit auch neue Möglichkeiten 
und Talente an uns. Das ist durchaus etwas, was glücklicher macht. 
Wir können trotz der Krise etwas bewegen und uns weiterentwickeln.

Und Menschen, denen es durch die Krise nicht gut geht oder die 
ihren Job verloren haben, rate ich, nicht in dieser negativen Stimmung 
zu verharren. Das führt dazu, dass man Möglichkeiten nicht wahr-
nimmt – so als hätte man Scheuklappen auf. Damit entzieht man sich 
selber Energie. Stattdessen sollte man netter und nachsichtiger mit sich 
sein, wie man es in der gleichen Situation auch mit Freunden wäre. […]

Wie schafft man es jetzt, den Blick für das Positive  
nicht zu verlieren?

Ich würde sagen, es ist legitim, nicht immer super informiert zu sein. 
Anstatt sich um eine zweite oder dritte Infektionswelle Gedanken zu 
machen, sollte man sich auf das Positive konzentrieren. Zum Beispiel in 
der Familie oder mit Freunden bewusst nicht über Corona sprechen. Da 
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GRAMMAR BOX  Subject gerunds 

Gerunds end in -ing and have the same functions as nouns. Gerunds can 
be used in several ways. They also can be the subject of a sentence. 

Germans often use an infinitive construction when translating gerunds.

Example: 

Achieving goals gives your life a meaningful direction. 
Das Erreichen von Zielen gibt deinem Leben eine sinnvolle Richtung.

Having life goals is vital to the quality of our lives. 
Lebensziele zu haben ist entscheidend für die Qualität unseres Lebens.



spielt auch die selektive Wahrnehmung eine große Rolle: Wir nehmen 
das wahr, worauf wir uns konzentrieren. Man sollte versuchen, seinen 
Hunger nach Negativem zu bändigen und stattdessen den Blick für gute 
Dinge schärfen. Anstatt beim Händewaschen zweimal Happy Birthday 
zu singen, kann man auch drei Dinge aufzählen, für die man dankbar 
ist, drei Dinge, auf die man stolz ist, und drei Sachen, die man in der 
Zukunft anders machen möchte.

Sie haben einige der glücklichsten Länder der Welt bereist  
und dabei mit vielen Menschen gesprochen. Haben Sie dabei  
eine Glücksformel entdeckt?

Eine Formel für Glück gibt es leider nicht. Es wäre schön, wenn es 
so einfach wäre! Auf meiner Reise war ich unter anderem in Island, 
Mexiko, Australien, der Schweiz und Kanada.

So unterschiedlich diese Länder auch sind, haben sie in einem Punkt 
übereingestimmt: Auf welche Dinge und Werte man sich konzentriert, 
ist ausschlaggebend für ein glückliches Leben. […] Konzentriere dich 
auf das, was glücklich macht, dann wirst du diese Dinge mit viel mehr 
Freude erreichen. […] Was wir von den Glücksländern lernen können, 
ist, die Dinge leicht zu nehmen. Wie heißt es doch so schön? Humor 
ist, wenn man trotzdem lacht.

Aus: Michèle Förster: Glücksstrategien für die Corona-Zeit.  
In: https://www.rnd.de/wissen/corona-als-chance-glucksforscherin-erklart- 

krisen-strategien-PUKZP5SQN5C3VKV7DCLZYHGMLQ.html (08. 01. 2021).
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4 | a	 Rate the following introductions written by students.  
Which introduction convinces you the most? Explain. 

1 This is a blog entry containing information about the interview between 
Michèle Förster and Maike van den Boom. The interview is about the  
opportunities in the covid-19 crisis. 

☆☆☆☆☆

2 Yesterday I read an interesting interview called Glücksstrategien für die  
Corona-Zeit published on www.rnd.de. The following blog entry explores 
how we can sharpen our eyes for the positive in troubling times.

☆☆☆☆☆

3 The coronavirus has caused insecurity and worry. Although these mixed 
feelings are totally understandable, we shouldn’t let them control our lives. 
I read an interesting interview between the happiness researcher Maike 
van den Boom and Michèle Förster published on www.rnd.de in which  
van den Boom argues that people should see the covid-19 crisis as an 
opportunity and focus on the positive.

☆☆☆☆☆

4 Glücksstrategien für die Corona-Zeit is the title of a German article pub-
lished on www.rnd.de in which the happiness researcher Maike van den 
Boom explains why even the corona crisis can have a positive effect on  
our state of happiness.

☆☆☆☆☆

	 Writing the introduction 

 | b	 Write your introduction and include some information about the  
source text and its topic. Study the  GRAMMAR BOX Subject gerunds  
on page 16 to improve your writing. 

 | c	 Write your own headline or choose a headline from the list below.  
You can also add a headline once you have written the whole blog entry. 

•	Always look on the bright side

•	 I choose to be happy

•	Happiness is choice 

•	Life is a bowl of cherries 
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	 Writing the mediation  

5 | 	 Write the main part.

headline 

introduction

main part 

conclusion

6 | 	 Complete the exercise in the DICTIONARY on page 22 – 27  
and then proofread and edit your mediation. 

¦ �DICTIONARY Indirect speech, 
Error spotting and Simple present 
and present progressive, p. 22 – 27

WHAT MAKES US HAPPY?  THE SCIENCE OF HAPPINESS 1918 XXXXX CORE SKILL PRACTICE – WRITING A MEDIATION: …  THE SCIENCE OF HAPPINESS 19Brinkmann Meyhöfer©



   

	 Evaluation 

7 | 	 Since your first exam may consist of a mediation task, you should  
keep track of your mediation skills. 

	 Tick the statement that applies to your mediation skills and identify  
any areas that could be improved. 

content + + + + + + + + + + 

The situation and text-type conventions of a blog entry are 
taken into consideration.

The readers are addressed at the beginning, during and at 
the end of the blog entry.

Relevant aspects are structured in a logical order. 

•	examples of the connection between crises and happiness

•	relevance of positive thinking

•	ways to have a more positive view

Personal opinion is left out or is clearly separated from the 
content of the source text.

The writer uses his / her own words and paraphrases.

The target text is no longer than about one-third of the source 
text.

language / text composition

Present tense is used as the main tense.

The reader and authorship is included and different reporting 
verbs are used. 

Topic-relevant vocabulary for happiness is used.

Some sentence connectives are used to link ideas.

Spelling and punctuation are correct.

Grammar is correct (tenses, word formation, prepositions, 
pronouns etc.).

Sentences vary (relative clauses, gerunds, adverbials etc.).

An appropriate register is used: rudeness and colloquialisms  
are avoided.
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
SKILL BOX  How to master a mediation task

Mediation means outlining the important ideas of a text in another language.  
Usually you do not just get a text and convey its main ideas into English or  
German, you will also be given a frame story. 

Study the  SKILL BOX in order to master a mediation task.

Preparation 

Content

•	Identify the addressee and the target text.

•	Restate in your own words the aspect(s) of the text you are told to focus on.

•	Highlight relevant information according to the given task.  
Use different colours and the space in the margin.

•	Make use of compensation strategies: paraphrasing, giving a synonym / antonym,  
generalisation, simplification etc. 

Writing

•	Bear in mind the situation and activate the text-type conventions of the required text type 
(e-mail, blog and article).

•	Address the audience at the beginning, in the middle and at the end of your text. 

•	Arrange the various aspects in a logical order.

•	Add explanations if certain situations or ideas are not known to the audience such as Abitur, 
Sekundarstufe, Pfandflaschensystem etc. 

•	Leave out your own opinion and do not interpret the information.

•	Write a text that is no longer than about one-third of the original text.  

Language / Text composition

•	Use simple present as the main tense.

•	Refer to the original text in the following way: With reference to the …; According to the  
author …; The author mentions / states / believes …; The reader is informed about …

•	Activate topic-relevant vocabulary.

•	Use meaningful sentence connectives to link ideas such as Reason /Result, Addition, Contrast;  
Therefore, … / Thus, … / In addition to that, … / Furthermore, … / On the one hand, …

•	Watch spelling and punctuation (witch vs which, America, America’s etc.).

•	Bear in mind the rules of grammar.

•	Stick to the register, choice of words and style required by the task. Avoid colloquialisms  
and rudeness. 

Editing

•	Revise the text according to the listed criteria.
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
SKILL BOX  How to write a blog entry

When writing a blog entry, keep in mind that blogs are known for their casual, 
enjoyable writing style. Therefore, always consider the target group, the purpose 
and the subject you are writing about.

Criteria for writing a blog entry:

Content

Heading

•	Find an eye-catching, snappy heading that captures the readers' interest.

Introduction

•	 �Include an intriguing opening sentence like an anecdote or a provocative statement  
to address the reader.
Hey guys, / Hi folks, 
The other day I saw someone … 

•	Clearly define the topic and the purpose of your blog entry, but keep it as short as 
possible.

•	State your source, e. g. I read an article that was published in one of the most widely 
read German newspapers: … / a Berlin-based newspaper / a daily newspaper / a leading 
German-language newspaper etc.

Main Part

•	 �Focus on all the information relevant to the task. 

•	Keep your audience in mind. You may add explanations. 

•	Present your ideas in a logical order.

Conclusion

•	Briefly sum up the main points.

•	You may give your personal opinion. Make sure the reader knows that it is your  
opinion and not the opinion expressed in the source text.
If you ask me, … / Personally, …

•	Give an outlook for the future, call readers to action, or invite them to comment on  
your ideas.
Feel free to leave a comment below. 
I'm interested in your opinion. / How do you feel about this topic? / Let me know in the 
comments.
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DICTIONARY

¦  zu Schülerarbeitsbuch S. 18, Aufgabe 6

Indirect speech

1 | 	 Study the  GRAMMAR BOX Indirect speech. 

GRAMMAR BOX Indirect speech 

By using indirect or reported speech you focus on what someone else  
says or said. For various text types such as writing a mediation or  
summary / outline, you should use indirect speech. 

The reporting verb should be in the present tense. The reporting verb is 
often followed by a that-clause. 

Example:

The author argues that the covid-19 crisis is an opportunity.

reporting verb that-clause

Note:
Do not use a comma before "that".



2 | 	 Find seven different reporting verbs in the word search to avoid writing the author says.

B A E X P L A I N N Q B

T S U G G E S T M S N W

A A R C L A I M Q T C C

F R B B N Y A F L A L P

Q G R E P O R T G T O L

H U M H P C C J V E M I

B E M E N T I O N S S T

U F H R A E F I Z X P Q

Words:

1. 5. 

2. 6. 

3. 7. 

4. 
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3 | 	 Read about different people and how they find happiness during the covid-19 pandemic. 
	 Convert the sentences into indirect / reported speech. Use a different reporting verb  

each time and paraphrase the idea by using your own words. You may use subject gerunds. 

	 Example: 

	 Alan Duffy (astrophysicist): “Looking to the stars gives me hope in dark times.”

	 ¦ The astrophysicist Alan Duffy suggests that looking to the stars gives us hope.

1. Steve Leialoha (artist for Marvel): “We’ve found that a simple lunch at our local dog park  

can become a relaxing, stress-free activity.”

2. Sonja Lyubomirsky (happiness researcher): “In circumstances when much is out of our  

control, focusing on creating more such happy moments is more important than ever.”

3. Todd Levin (comedy writer): “I’ve found my happiness in its purest and dumbest form,  

in the Instagram account of Tony Baker. He does a lot of funny things, but his re-dubs  

of animal videos are god-level hilarious. Nearly every one of them makes me laugh like an idiot.”

4. Katherine McNamara (actor): “I have taken up hiking, running outside and exploring  

the nature around where I live to find those pockets that feel like a getaway, a change  

of scenery from the walls of my apartment.”

5. Samaira Mehta (12-year-old CEO of CoderBunnyz): “I am grateful my family is safe and healthy.  

I am grateful to have clean water, good food, clothes to wear and a roof over my head.”

Quotations taken from: https://www.cnet.com/news/finding-happiness-during- 
coronavirus-pandemic-less-about-pleasure-more-about-wisdom/ (08. 01. 2021).
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Error spotting

1 | 	 There is one mistake in each sentence.  
Find and correct the grammar mistake. 

1. Instead of focus on the negative, you should focus on the good things. 

2. List things you are grateful and proud for. 

3. The author claimed that life is about our values. 

1 | 	 Study the  GRAMMAR BOX Tenses: Simple present and present progressive  
on page 26 / 27 and use the QR-code for practice. 

2 | 	 Fill in the gaps by putting the verbs in brackets into the simple present.

Many people             (believe) that moving to a new city        (be) always 

hard. But if you              (put in) some effort, it      (be) actually pretty easy 

to meet new people. Every time I move, I                 (make sure) that I 

        (know) where people with similar interests to mine usually             

(hang out). My sister, however,           (not be) as sociable as I     (be). She 

              (not like) to approach new people and therefore she                   

(prefer) to meet people on the internet before she             (move) so that she 

        (feel) like she         (know) them once she               (arrive) at 

her new destination.

Simple present and present progressive 

https://qrco.de/bc2zoV
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3 | 	 Fill in the gaps by putting the verbs in brackets into the present progressive.

a The soup                   (boil), please turn it off!

b      you                    (not talk) to me right now?

c The Millers                 (drive) to France in the car.

d I                 (not do) my homework, I                    (watch) TV!

e At the moment, John is                   (to mow) the lawn.

4 | 	 Decide if the simple present or the present progressive is needed in the text below, and then 
fill in the gaps by putting the verbs in brackets into the right tense. 

a Usually, Phil              (do) all the cooking, but today, Sandra           (do) it because it               

(be) their anniversary.

b Rita              (be) a teacher. She              (love) teaching. She  

              (teach) right now.

c Look! The monkeys              (throw) their food!

d You usually              (listen) to me, but at the moment you              (behave) like a very 

bad dog. I              (ignore) you until you stop barking.

e My mother             (make) sandwiches right now but I              (not eat) bread.

f It             (rain). To whom              (do) the unprotected bike  

             (belong)?

g Sheryl and Susan              (think) about going for a meal together. Normally they only              

(get) coffee when they meet because Susan              (need) to have lunch with her children.
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GRAMMAR BOX  

Tenses: Simple present and present progressive

Present progressive

BILDUNG:

Form vom Verb be, Stamm des Verbs + -ing

GEBRAUCH: 

Man verwendet das Present Progressive, wenn man ausdrücken möchte, 
was im Moment des Sprechens geschieht und noch nicht abgeschlos-
sen ist. Man kann es auch verwenden, um auszudrücken, dass etwas 
für einen begrenzten Zeitraum geschieht, also nicht permanent so ist.

SIGNALWÖRTER, 

die häufig in Verbindung mit dieser Zeitform auftauchen können: 
right now, at the moment, now, currently, just, still, Look! 

TIMELINE

Simple present

BILDUNG:

Infinitiv (Grundform), nur in der 3. Person Singular (he / she / it) wird 
ein -s angehängt

GEBRAUCH: 

Das Simple Present drückt Regelmäßigkeit und Dauerzustände aus. 
Man benutzt es also, wenn man sagen möchte, dass etwas regelmäßig, 
normalerweise, oft, wiederholt, immer, aber auch nie passiert. Ebenso 
gebraucht man es, um auszudrücken, wie alt jemand ist, welchen 
Beruf jemand ausübt oder welche Fähigkeiten und Hobbys jemand 
hat. Die Zeitform wird auch benutzt, wenn man über Bücher, Texte, 
Filme, Bilder, Serien oder Theaterstücke spricht.

SIGNALWÖRTER, 

die häufig in Verbindung mit dieser Zeitform auftauchen können:
 usually, always, never, often, sometimes, every Monday / month / year /  
summer / etc.


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BEISPIELE Present progessive

I am currently running late.

Are you still going to school?

During her illness, Sandra is lying in bed a lot.

The twins are not helping their parents with the housework.

BEISPIELE Simple present

I play football every Wednesday.

The Smiths never go on holiday outside of Europe.

Does Franklin speak English and Spanish?

The post usually arrives before noon.

Simone does not like cucumbers or tomatoes.

NOW

Legende 

Verbform

Signalwörter 

Legende 

Verbform

Hilfsverb

Signalwörter 
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Half-empty or half-full: The happiness laboratory 

	 Happiness graph 

1 | a	 Individually, reflect on your level of happiness by looking  
back on the past week. Make dots, then draw a line. 

¦ �DICTIONARY Talking 
about happiness, p. 36 – 40

 | b	 Talk about your happiness graph with a partner. Comment on the  
lows and peaks by using the  WORD BOX Dealing with line graphs.  

Saturday Sunday Monday Tuesday Wednesday Thursday Friday
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level of happiness

WORD BOX  Dealing with line graphs 


10%

20%

30%

40%

50%

60%

70%

80%

90%

100%

to remain almost unchanged 

to increase sharply 

to slightly increase

to fall significantly

to reach the lowest point

to go up dramatically

to reach the peak/the highest point
to remain constant 

level of happiness

Saturday Sunday Monday Tuesday Wednesday Thursday Friday
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   
LISTENING  �The science of happiness 

1 | 	 Familiarise yourself with the 	 SKILL BOX Listening – note taking on page 32. 

	 Partner puzzle

2 | 	 In his episodes about The Science of Happiness, Julian Huguet investigates  
positive thinking. 

 | a	 Take out your mobile and earphones. Scan the QR-code and watch  
the video assigned to you. 

	 Individually, respond to the tasks by taking notes.  
You don’t have to write full sentences. 

PARTNER A

The science of happiness:  
Is your glass half-full or half-empty?

PARTNER B

The science of happiness:  
An experiment in gratitude

https://qrco.de/bbxLXh https://qrco.de/bbxLZJ

 | b	 Along with a partner watching the same video, compare notes and make  
any necessary additions or corrections.  

 | c	 Present your findings to a partner who watched the other video.  
Take notes.   
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	 PARTNER A   
The science of happiness: Is your glass half-full or half-empty?

1 | 	 State the assumption behind the experiment.

Happiness in life is determined by … 

2 | 	 List the steps of the experiment. 

3 | 	 Write down some of the participants’ positive qualities.

4 | 	 State the outcome of the experiment. 
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	 PARTNER B   
An experiment in gratitude

1 | 	 State the assumption behind the experiment.

2 | 	 List the steps of the experiment. 

3 | 	 Note some things the participants are grateful for. 

4 | 	 State the outcome of the experiment. 
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SKILL BOX  Listening – note taking

1.	Before listening, read the prompts and questions quickly, make predictions and 
highlight keywords. This is important because you will anticipate what the listening 
text will be about and activate your background knowledge.

2.	 While listening, use a pencil to write down keywords and key ideas. 

Use abbreviations to write quickly:

•	e. g. (for example)

•	21st C (twenty-first century)

•	SA (South Africa) 

•	100 k (100,000)  

Use arrows and symbols  

•	   to show cause and effect

•	                                        to show increase or decrease

•	 timeline / morning: … / evening: … to show sequence

•	  to show the speaker’s emotions or your own response

3.	 After listening, complete each key phrase / key idea to summarise the information in 
your own words. Mark any questions / prompts you could not answer or you think 
are incomplete. Listen again for details.


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 Vertiefung

2 | Comment on the age-old question whether the glass is half-full or half-empty. 

 Vertiefung

3 | Write your own gratitude letter in which you express your gratitude to someone  
who has had a big impact on your life. After writing your letter, you may wish  
to read it out loud to that person or send him / her an e-mail. 
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   

Core skill practice – writing a mediation:  
Happiness through travelling

MEDIATION  Warum dich Reisen nicht glücklich machen sollte  

You have been asked to write a blog entry for your school’s website 
about the connection between travelling and happiness. 

You have come across Conni’s blog entry and think it contains suitable 
information. Write the blog entry outlining the reasons people travel 
and what Conni advises her readers.

1 | Follow the steps of mastering a mediation as listed in  
the mediation task on page 13f.

Warum dich Reisen nicht glücklich  
machen sollte (2013)

von CONNI

[…] Reisen macht etwas mit meiner Seele. Etwas besonderes. Nein, 
ich bin zuhause in meiner On-Off Homebase Berlin nicht unglücklich. 
Mein Grundgefühl ist grundsätzlich positiv, egal wo ich mich befinde.

Aber Reisen, das Unterwegssein mit meinem Rucksack, setzt dem 
Ganzen noch ein wunderschönes Sahnehäubchen auf.

Es ist ja wie mit Beziehungen und dem eigenen Glücklichsein. Im 
Grunde solltest du (more or less) 100 % glücklich mit dir selbst allei-
ne sein, wenn du Single bist. Ein Partner oder eine Partnerin sollte 
nicht den Zweck erfüllen dich glücklich oder vollständig zu machen. 
Eine Beziehung ist dazu da, dein Glück vielleicht noch zu intensivie-
ren, es teilen zu können, aber nicht um den fehlenden Anteil deiner 
100 % zu ergänzen. Wer das glaubt, der hat was falsch verstanden.

Dasselbe gilt für das Reisen. Daher gilt der Titel von diesem 
Blogpost den 100 %-minus Anteilen des Glücks.

In Zeiten als ich weitaus unter der 100 % Marke war, bin ich 
oft auf Reisen, um vor etwas davon zu laufen, um mein Glück, das 
ich zuhause nicht wirklich fand, woanders aufzusuchen. Das ging 
dann des Öfteren in die Hose. […] Nicht nur ein mal. (Über meine 
Reisepleiten schreib ich ein anderes mal.)

Ich treffe unterwegs auch immer wieder Leute, die auf eine län-
gere Reise gegangen sind, um von einem Beziehungsende, einer 
sinnlosen Karriere oder anderen Gründen zu flüchten.
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2 | Before writing the mediation, double-check whether your ideas include  
the core aspects that you should mention in your blog entry. 

3 | Write your mediation on a separate sheet of paper. 

4 | While Conni believes that you should travel for the sake of travelling,  
others believe travelling is the secret to happiness. What do you think? 

Und dann die, die „sich finden wollen“. Die keine Ahnung haben, 
was sie mit sich und ihrem Leben anfangen wollen und denken, dass 
eine Reise ihnen die Antwort geben wird. Davon habe ich im letzten 
Monat allein hier in Mexiko schon eine Menge Leute getroffen.
Und ich verstehe die Motivation dieser Menschen, wirklich. Wir sind 
geprägt von Hoffnungen. Wir hoffen, dass eine Reise uns Antworten 
gibt. Wir reisen, um Fragezeichen aufzuräumen. Wir reisen, um mit 
uns selbst zu sein, um Freiraum für unsere Gedanken zu erreichen. 
Fuck, es gibt Millionen von Gründen, warum Leute ihren Rucksack 
packen und losziehen.

Aber.
Eine Reise sollte keinen „um zu”-Grund haben. 
Such das Glück in dir. Such den Sinn in dir. Such die Antworten 

in dir. 
Du trägst sie alle in dir.
Reise des Reisens willen. Nicht, um sie für etwas zu nutzen, das 

sie dir wahrscheinlich nicht geben kann. 
Nicht, um dich glücklich zu machen. Nicht, um dich vor etwas 

zu schützen. Nicht, um dich abzulenken. 
Reise, weil das Reisen deinem Leben ein Sahnehäubchen aufsetzt.
Dann macht es auch mit deiner Seele etwas.
Enjoy the ride, kids.

Aus: Warum dich Reisen nicht glücklich machen sollte.  
In: https://www.planetbackpack.de/reisen-gluecklich/ (08. 01. 2021). 
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DICTIONARY

1 | 	 Complete the  INTERACTIVE WORD BOX by giving translations of the English words.  
Consult a German-English dictionary. Study word families, synonyms and phrases. 

Talking about happiness 

¦  zu Schülerarbeitsbuch S. 28, Aufgabe 1

INTERACTIVE WORD BOX

English word  word family / phrase translation 

accomplishment to accomplish (v.)

achievement to achieve (v.), achievable (adj.)
attainable (syn.)

ambition word family: 

ambitious 

aim phrase: 

to aim high 

bucket list phrase:

kick the bucket (to die), sth is at the 
top of your bucket list 

challenge phrase:

to set goals that challenge you

desire desirable (adj.)

determination determined (adj.)

flourish to flourish (v.)

flow phrase:

to create moments of flow

fulfilment to fulfil (v.), fulfilling (adj.)

goal phrase:

to set goals in life, to stretch toward 
one’s goal


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English word  word family / phrase translation 

increase to increase (v.)

to maintain sth phrase:

to maintain balance 

meaning meaningful (adj.)

positive emotions phrase: 

to create positive emotions in your life 

purpose purposeful (adj.)

pursuit to pursue (v.)

relationship phrase:

healthy relationship 

to strive for sth to pursue sth (syn.)

vitality vital (adj.)

virtue virtuous (adj.)

well-being phrase: 

a sense of well-being and happiness 
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2 | 	 Practise vocabulary on Quizlet. 

3 | 	 Complete the text with the words from the interactive word box. 

A simple guide to finding your happiness

Being happy and living your life to the fullest is what every human being (1)         for. 

Now more than ever, people seem to put the (2)          of happiness as their top priority. 

However, although the term happiness seems clear enough, the implication seems quite 

vague for most people. 

Martin Seligman, the “father of positive psychology”, came up with five basic elements that 

strongly influence our sense of personal happiness and (3)        . According to his 

PERMA model, having a (4)          attitude is key to achieving happiness. Contrary to 

the popular opinion that it takes a great change in order for us to feel happy, it is actually  

(5)               by everyday small acts of self-love, mindfulness and appreciation.

In order to increase and (6)         the level of happiness in our lives, we need to allow 

ourselves to explore and discover activities that help us feel engaged with all of our senses. 

As social beings, our sense of personal (7)               and happiness is dependent 

upon social (8)              and connections with others on the intellectual, spiritual, 

physical and emotional level. Creating strong positive bonds and improving existing ones is a 

process that requires taking the time to dedicate to people who are important to us. Spending 

quality time together and supporting each other will create a positive and healthy connection 

that (9)              our sense of purpose, belonging and happiness.

Living a purposeful and (10)                life helps us thrive and (11)           in 

life since we all have that urge to dedicate our lives to something much bigger than ourselves. 

(12)                       and achieving goals are main contributors to creating 

happiness. In fact, a recent study shows that people who plan out their goals are two to three 

times more likely to achieve them than those that don’t. Review the five components of the 

PERMA model from time to time, so you can keep positive habits active in your life at home, 

at school and in your community. 

Based on: https://www.lifehack.org/571098/start-finding-your-happiness-with-this-simple-model-perma,  
https://www.bostoneveningtherapy.com/2017/07/positive-psychology-increasing-the-5-elements-of-true-happiness/ 

(08. 01. 2021).

https://qrco.de/bbxLay
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4 | 	 Study the  GRAMMAR BOX Subject gerunds on page 16 and use the QR-Code for practice.

5 | 	 Identify subject gerunds in the text from task 3 and mark them with a highlighter.

https://qrco.de/bc2zpJ

6 | a	 Translate the English sentences into German.

1. Travelling alone will change your life.

2. According to a study, desperately pursuing happiness makes people unhappy. 

3. Moving toward to your highest potential is the core principal of the PERMA model. 

 | b	 Translate the German sentences into English. 

1. Positive Emotionen zu erleben ist ein wichtiger Aspekt des Wohlbefindens. 

2. Freiwilligenarbeit hilft Menschen in Not und steigert das eigene Glück.

3. Das Zerlegen großer Ziele in kleinere hilft dir, sie zu verwirklichen.
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Into the Wild 

Englisch
Box



   

Criticism of society 

1 | 	 You are going to listen to a song called Society. Based on the title of the  
song, speculate on the song’s genre and mood. Justify your answer.

	 Use the adjectives to describe the potential mood of the song.

optimistic • energetic • excited • dreamy •  
cheerful • light-hearted

pessimistic • serious • calm / thoughtful • dreary 
(trist, trostlos) • somber (düster) • melancholic •  
dramatic • threatening

POSSIBLE ANSWER

2 | 	 On your own, listen to the song until 1:17 min. 

 | a	 Identify the song’s mood and genre.  
Study the  WORD BOX Talking about music on page 45. 

mood: 

genre: 

 | b	 On your own, listen to the complete song and fill in the gaps. You may  
listen again if you need to. Check your answers with a partner. 

LISTENING  �Eddie Vedder: Society

¦ �DICTIONARY  
Matching exercise, p. 46

https://qrco.de/bbxv6y

0:00–1:17 min
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Society
by EDDIE VEDDER

Oh, it’s a mystery to me

We have a greed, with which we have 

And you think you have to  than you need

Until you have it all you won’t be 

Society, you’re a 

I hope you’re not  without me

When you want more than you have

You think you 

And when you think more than you want

Your thoughts begin to bleed

I think I need to find a 

‘Cause when you have more than you think

You need 

Society, you’re a crazy breed

I hope you’re not lonely without me

Society, crazy 

I hope you’re not lonely without me

There’s those thinking, more or less, 

But if less is more, how you keeping score?

Means for every point you make, your 

Kinda like you’re starting from the top

You can’t do that

Society, you’re a crazy breed

I hope you’re not lonely without me

Society, crazy indeed

I hope you’re not lonely 

Society, have mercy on me

I hope you’re not angry if I 

Society, crazy indeed

I hope you’re not lonely

Without me
From: Eddie Vedder: Society.
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	 After you have listened

3 | 	 Based on the lyrics, sum up the singer’s beliefs and explain his criticism of society.

	 Talk to a partner and exchange ideas.  

4 | a	 Comment on how the song’s mood and the singer’s tone affect the criticism in the song.

 | b	 Based on the singer’s criticism, explain which course of action  
he has taken in response to his criticism of society.

5 | 	 To what extent do you agree / disagree with the criticism of society  
expressed in the song? Give examples to justify your answer.
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 WORD BOX Talking about music

Talking  
about music 

sound	

•	high-pitched
•	 	monotone
•	 	shrill
•	 	spirited
•	 	thoughtful
•	 	melancholic
•	 	low-pitched
•	 	harmonious
•	 	solemn
•	 	gentle
•	 	catchy
•	 	enthusiastic

rhythm / tempo
•	 	slow
•	 	fast
•	 	steady
•	 	moderate
•	 	slow down
•	 	speed up

genre
•	popular music
•	classical music
•	rock
•	country
•	 	house
•	 	dance
•	hip hop
•	 folk
•	 funk
•	 jazz
•	soul

dynamics
•	 forte (loud)
•	crescendo  

(getting louder)
•	decrescendo  

(getting quieter)
•	piano (quiet) 

instrumentation
•	classical instruments
•	 	strings
•	violin
•	 	double bass
•	 	woodwinds
•	 	flute
•	 	clarinet
•	 	horn section
•	 	electric / acoustic guitar
•	 	percussion
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1. greed a.
the belief that money and possessions are  
more important than other things in life

2. breed b.
the ability to continue doing something  
difficult over a long period of time

3. solitude c.
a strong desire for more possessions  
than you need

4. endurance d.
the belief that it is good to buy and use  
a lot of goods and services

5. materialism e.
when you are alone, especially when this 
is what you enjoy

6. consumerism f.
activities that help you forget about bad 
things

7. escapism g.
a particular kind of person or type of 
thing

8. freedom h.
the right to do what you want without 
being controlled or restricted

1. 2. 3. 4. 5. 6. 7. 8.

DICTIONARY

Matching exercise 

¦  zu Schülerarbeitsbuch S. 42, Aufgabe 2

1 | 	 Match the following nouns to their corresponding definition.
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Criticism of society in Into the Wild

“F*** their stupid rules.” ” 
From: Christopher McCandless. In: Into the Wild. 

1 | 	 In the upcoming lessons, we will find out about a young man  
and his chosen lifestyle as presented in the film Into the Wild.

	 Based on the above statement, speculate on Chris’s criticism of society. 

	 List his potential points of criticism.

2 | 	 Individually, watch the video assigned to you and complete the respective  
table on page 8f. You may re-watch the clip as often as necessary. 

PARTNER A

Into the Wild:  
Restaurant scene

PARTNER B

Into the Wild: Bar scene
(Start at 00:21 and stop at 02:11 min)

https://qrco.de/bbxvDT https://qrco.de/bbxvEx
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PARTNER A  Restaurant scene

Briefly outline the plot of the scene.

List aspects Chris criticises about society / people who represent society (e. g. his parents).

Name the people he criticises in particular.  

Describe how the other people in this scene respond to Chris’s criticism.
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PARTNER B  Bar Scene

Briefly outline the plot of the scene.

List aspects Chris criticises about society / people who represent society (e. g. his parents).

Name the people he criticises in particular.

Describe how the other people in this scene respond to Chris’s criticism.
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3 | 	 Exchange your insight with a partner and fill in the other table.  

4 | 	 True, overcomplicated or too deep? Based on the insight you have gained,  
discuss Chris’s points of criticism. Collect arguments for and against.  
Support your viewpoint by giving reasons.

true irrelevant / too deep

¦ �DICTIONARY  
Society, p. 50

DICTIONARY

Society

¦  zu Schülerarbeitsbuch S. 50, Aufgabe 4

1 | 	 Match the words provided below to their German  
translations in order to complete the table.

2 | 	 With a partner, check your answers.

3 | 	 Use the QR code for more practice. 

sociable • mainstream society • diversity (n.); diverse (adj.) • expectations (n.), to expect sth from sb (v.) • rules • 

to strive for • individualism (n.), individual (n.) • convention (n.), conventional (adj.) • norm • to adapt to • values • 

social background • morals • customs • societal • judgement (n.), to form / pass judgement (v.) • collectivism (n.), 

collective (n.) • social class • pluralism (n.), pluralist (adj.) • (downward / upward) social mobility • consumer society 

• to aim at doing sth / to aim to do sth • social • minority / majority • to conform to so or sth • to abide by sth •  

to strive for • to liberate oneself from • to shape / affect / influence society

https://qrco.de/bbxvGE
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English terms German translation

die Konvention, der Brauch; konventionell

die Regeln 

die Norm

die Werte

die Moral

die Bräuche / Sitten

die Erwartung, etwas von jmdm. erwarten

das Urteil, ein Urteil bilden / geben

der Individualismus, das Individuum

der Kollektivismus, das Kollektiv 

die Vielfalt; vielfältig

die soziale Schicht

der Pluralismus

der soziale Hintergrund

die soziale Mobilität, der soziale Abstieg / Aufstieg

die Mehrheitsgesellschaft

die Konsumgesellschaft

sozial 

gesellig 

gesellschaftlich 

Minderheit / Mehrheit

die Gesellschaft formen / beeinflussen

sich anpassen an

sich nach jmdm. / etw. richten

etw. befolgen 

sich von etw. befreien 

bestrebt sein etw. zu tun

beabsichtigen etw. zu tun
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4 | 	 Fill in the gaps with the words given below.

1. Performing              services brings people closer together.

2. A                    is something we all desire in a community. 

3. People are expected            the rules.

4. Individual               to a group effort makes a team or even society work.

5. An individual must obey laws and            in order to be accepted  
by the community.

6. Discrimination is still one of the great                       we are facing today.

7. People often choose                       society rather than to pursue personal desires – 
because it is often easier to follow the path others have already taken than to forge a new one. 

8. Contrary to his parents’              , Chris is disgusted by the idea of a new car.

9. He believes that people have replaced their spiritual            with materialism.

10. Chris disapproves of American            and cares little for social        .

11. He tries                                 consumerism.

to abide by • social norms • to liberate oneself from • sense of belonging • 
values • community • to conform to • commitment • mainstream society • 
societal problems • expectations • conventions  
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Getting started: Who was Christopher McCandless?

1 | 	 Describe the picture as well as your impressions of Christopher McCandless.  
Speculate on his potential aims and ambitions in life as well as his reasons  
for going into the wild.
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KNOWLEDGE BOX  Jon Krakauer and Into the Wild

The freelance writer Jon Krakauer heard about McCandless’s story from an editor 
at Outside magazine. On a tight deadline, he was asked to write a long article about 
McCandless and he delivered. After the story was published, Krakauer felt the urge 
to learn more about Chris and his journey. Over the next few years, he dug into 
McCandless’s life and discovered a complicated, compelling story. He chronicled 
McCandless’s travels in Into the Wild (1996), a national bestseller that has since 
sold millions of copies in the United States. A film based on the book, starring Emile 
Hirsch as McCandless and directed by Sean Penn, was released in 2008.

Based on: https://www.nytimes.com/interactive/projects/cp/obituaries/archives (12.01.2021).


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2 | 	 Familiarise yourself with the  KNOWLEDGE BOX Jon Krakauer and Into the Wild  
on page 53 and read the text about Christopher McCandless. 

	 Visualise the given information in a sketchnote.  
For an introduction to sketchnoting, watch the video.

Christopher McCandless

Christopher McCandless was born on 12 February 1968 in El Segundo, 
California. His parents were Walt McCandless and Wilhelmina (Billie) 
Johnson. His sister was Carine McCandless.

Walt McCandless had other children from a previous marriage. He 
was still married to his first wife when Chris and Carine were born. 
When Chris found out about this, he was enraged and believed he had 
been deceived by his parents.

The family moved to Virginia in 1976 because Walt had been of-
fered a new job as an antenna specialist at NASA. In that period, Billie 
worked as a secretary for the Hughes Aircraft company. Later on, Walt 
and Billie established a successful consultancy firm, but living and 
working together was bad for their relationship. This affected Chris 
and Carine, who started keeping their parents at arm’s length.

5

10

Notes

https://qrco.de/bbxvH5
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Chris was strong-willed and stubborn. He was an A-student and was 
also quite athletic, particularly in cross-country running. He led the 
school team and enjoyed allowing his group to get lost so they would 
have to use their wits to find their way. 

After graduating in 1986, Chris travelled alone for the summer be-
fore starting college. At Emory University, his untidy habits got on his 
roommate’s nerves. The teachers expected a lot from this roommate 
thanks to his gregarious character, but they did not think much of 
Chris, who was an introvert. Shortly into the semester, Chris’s room-
mate dropped out. Chris himself went on to excel academically; he 
graduated from Emory in 1990.

Unlike his fellow graduates, Chris did not start looking for work. 
He claimed that the “career” was a 20th-century invention and that he 
was not interested in having one. He believed that life was a gift from 
god and wanted to experience it to the fullest. In this frame of mind, 
he walked away from his family and the life he had known. He canoed 
to Mexico then hitchhiked north, finding work when he needed it. He 
was often alone, but made an impression on many of the people he 
met. He did not communicate with his parents or sister. Walt and Billie 
were concerned, but they were familiar with Chris’s long, unplanned 
trips. In an interview, Walt said: “He was always an adventuresome, 
pretty self-contained individual. And it’s important to realize that the 
trip he didn’t come back from wasn’t his first adventure.”

Some people have romanticized Chris’s profound anti-materialism 
and his love of nature; they compare him to Henry David Thoreau. 
Others, particularly Alaskans, believe Chris was likely mentally ill, 
overconfident or even suicidal. In their view, Jon Krakauer should 
not have glorified Chris’s story. However, both Walt McCandless and 
Krakauer disagree with this viewpoint. 

In 2014, Carine McCandless published the memoir The Wild Truth, 
which chronicles the abusive childhood both she and Chris endured 
in secret. In an interview, Carine stated: “Chris made his choices, 
and he should accept accountability.” However, she believes that her 
parents should take at least some of the blame for what happened 
to her brother. “I do hold them accountable for his disappearance. I 
think for him to leave in that extreme way, to go without telling anyone 
where he was − I do hold them accountable for his disappearance, 
but not for his death.”

Walt and Billie have refused to comment on The Wild Truth. Krakau-
er wrote the foreword to the memoir. His view of Chris is that “He 
was a tortured soul; he did what he had to do. He suffered as a young 
man, and he did what he had to do to escape it.”

Based on: https://www.nytimes.com/interactive/projects/cp/obituaries/ 
archives/christopher-mccandless (12.01.2021).
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3 | 	 Watch the beginning of the movie Into the Wild until 0:13:39.  
Compare your impressions of Chris from the text to  
how he is presented in the film.

¦ �DVD Into the Wild,  
beginning  –  0:13:39
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Identity change: From Chris McCandless  
to Alexander Supertramp

1 |	 Imagine you are about to graduate from university.  
Describe your plans for the future. 

2 | a	 Read the excerpt from Krakauer’s article on Chris McCandless and  
continue watching the film Into the Wild from 0:13:40 to 0:27:00.

How Christopher McCandless lost his way in the wilds

by JON KRAKAUER

McCandless had graduated in June 1990 from Emory University in Atlanta, 
where he distinguished himself as a history / anthropology major and was 
offered but declined membership in Phi Beta Kappa, insisting that titles 
and honors were of no importance. His education had been paid for by 
a college fund established by his parents; there was some $ 20,000 in 
this account at the time of his graduation, money his parents thought he 
intended to use for law school. Instead, he donated the entire sum to the 
Oxford Famine Relief Fund. Then, without notifying any friends or family 
members, he loaded all his belongings into a decrepit yellow Datsun and 
headed west without itinerary, relieved to shed a life of abstraction and 
security, a life he felt was removed from the heat and throb of the real 
world. Chris McCandless intended to invent a new life for himself, one in 
which he would be free to wallow in unfiltered experience.

From: Jon Krakauer: How Christopher McCandless lost his way in the wilds. 
In: https://www.hudson.k12.oh.us/cms/lib/OH01914911/Centricity/Domain/ 

1167/Krakauer%20article%20McCandless.pdf (12.01.2021).

5

10

Notes

¦ �DVD Into the Wild,  
0:13:40  –  0:27:00
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 | b	 Visualise Chris’s actions from his final year at university until his  
transformation into Alexander Supertramp by completing the flowchart.

Chris McCandless

interests, attitudes and beliefs


final years at university until May 1990



June to August 1990



Alexander Supertramp
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3 |	 Based on Chris’s actions and what you know about him,  
explain why he changes his identity to Alexander Supertramp.  
Think about what his new name alludes to.

He might have changed his name in order to …

His new name … 

4 |	 Comment on whether you have ever considered changing your name.  
If not, reflect on other situations that make people want to change their identity. 

¦ �DICTIONARY  
Relative clauses and 
Education, p. 60 – 62
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DICTIONARY

1 | 	 Study the  GRAMMAR BOX Relative clauses and use the QR-code for practice. 

Relative clauses

¦  zu Schülerarbeitsbuch S. 59, Aufgabe 3

GRAMMAR BOX  Relative clauses 

use relative pronoun example

people who The story is told by Jon Krakauer, who re-
searched the Chris’s life and spoke to people 
who had met and interacted with him.

The story of Chris McCandless, who gave 
away his savings, hitchhiked to Alaska and 
walked into the wilderness alone, fascinated 
the nation.

things and animals which The abandoned bus, which was located in 
the Alaskan wilderness, became a Mecca  
for those fascinated with the story of  
backpacker Christopher McCandless.

We use defining relative clauses to give essential information about someone or something –  
information that we need in order to understand what or who is being referred to.

Note: 
Use commas in a non-defining relative clause only to give additional information.

people, animals and things; 
informal

that The bus that had been brought to the trail 
nearly 60 years ago turned into an attraction.

In defining relative clauses we often use that instead of who, whom or which.  
This is very common in informal speaking,

Additional relative clauses

use relative pronoun example

places where The bus where adventurer Christopher  
McCandless spent his nights in Alaska  
attracted backpackers and hikers.

times when Chris’s parents remember his graduation. 
This is the time when they last saw him.

reasons why This is the reason why we should enjoy 
every moment with our loved ones.

possession whose + noun Jon Krakauer was interviewing witnesses, 
whose accounts were used to get a  
complete picture of Chris McCandless.

people in formal styles or in 
writing; often with a preposition

whom Chris McCandless and his younger sister, to 
whom he was very close, were very different.

when the relative pronoun  
defines the object of the clause

no relative  
pronoun

Escapism is a topic people became  
interested in the 21st century.



https://qrco.de/bbwBBx
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2 | 	 Identify whether the following relative clauses are defining or non-defining.

defining  
relative clause

non-defining 
relative clause

An alternative lifestyle is a lifestyle which is generally perceived  
to be outside the mainstream norm.

In the 21st century there are many ways of leading individualistic 
lifestyles, which is a good thing.

Chris McCandless met other people along his journey. Westerberg, 
who gave him a ride, became both an employer and friend.

3 | 	 Join these clauses by using relative pronouns.

1. Jack London was an American author and journalist. He wrote adventure novels in the early 1900’s.

2. Hippies are alternative people. Their life is based on a different set of philosophical values and 

closer contact with nature.

3. I know a story about a woman. She decided not to buy anything for year and write a blog about it.

4. Henry David Thoreau’s writing encouraged McCandless to live a simple life in the wilderness. His 

writing also led to McCandless’s downfall.
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1 | 	 Match the words and phrases to their corresponding translations.

2 | 	 Use the QR code for practice.

Education

¦  zu Schülerarbeitsbuch S. 59, Aufgabe 3

1. to graduate from school / college a. glatte Einsen bekommen

2. to complete your A-Levels b. ein Stipendium bekommen

3. to enrol in university c. sich auf eine Prüfung vorbereiten

4. to get straight As d. das Abitur absolvieren 

5. to attend a lecture e.
Wissen erlangen und Kompetenzen  
erwerben

6. to get a scholarship f. eine Vorlesung besuchen

7. to take a gap year g. ein bestimmtes Fach vertiefen

8. to major in a specific subject h. einen (Schul-)abschluss machen 

9. to revise for an examination i. sich an einer Universität einschreiben 

10.
to gain knowledge and acquire  
competences 

j.
ein Sabbatjahr machen / ein Jahr Pause 
einlegen 

1. 2. 3. 4. 5. 6. 7. 8 9 10.

https://qrco.de/bbxvJn

CRITICISM OF SOCIETY  INTO THE WILD 6362 XXXXX IDENTITY CHANGE: FROM CHRIS MCCANDLESS TO ALEXANDER SUPERTRAMP  INTO THE WILD 63Brinkmann Meyhöfer© CHRIS'S BELIEFS ABOUT EDUCATION AND MATERIALISM  INTO THE WILD 63



Chris’s beliefs about education and materialism

1 | a	 In pairs, lead a mini-debate about the following motions in order  
to practice using discussion strategies. Use as many phrases from  
the  WORD BOX Discussion star on page 6 as you can.  

	 motions:

PARTNER A vs PARTNER B

studying at university vs getting an education as a nomad 

donating money vs spending money

aiming high vs aiming low

confronting people with different views vs ignoring people with different views

 | b	 Comment on the importance and benefits of communication strategies. 

2 | 	 Get into four groups and reflect on Chris’s beliefs. 

	 Follow the steps of the graffiti method described in the following:

 | a	 Each group is given one of the tasks on the next page (A – D).  
Individually, take three minutes to think about your issue.  
Take notes. 

 | b	 In groups, exchange and discuss your ideas.  
Write your arguments (points) and examples on a poster. 

 | c	 Move on to the next task. Have a look at your classmates’ tasks  
and poster and read their arguments. As a group, add your ideas.  
Repeat this procedure for the remaining two tasks.

 | d	 Back at your original task, have a look at your classmates’ additions.  
Identify the most convincing arguments as well as suitable examples.  
Prepare to present your poster. 

	 Use phrases provided in the  WORD BOX Presentation star on page 7.
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A According to his sister, Chris regards completing his studies as an absurd and tedious duty.

Comment on the importance of education to finding one’s true self and leading  
a self-determined life.

B Chris turned down a membership in the prestigious honours society Phi Beta Kappa.

Comment on the importance of titles / degrees and the value of performance culture, i. e. a 
culture that constantly requires high performance and achievement.

C Chris decided to donate his remaining college fund of more than $ 20,000 to charity.

Comment on the value of trying to cope without money and discuss how it could be useful.

D Chris believes that material excess cuts him off from the truth of his existence. 

Comment on the value of minimalist lifestyles.

3 | 	 Listen to the presentations.

4 | 	 Based on your insight, respond to the following question  
by positioning yourself on the arrow. Justify your answer.

	 Do you agree with Chris's beliefs?

total disagreement total agreement
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ERGEBNISSICHERUNG   

Chris McCandless

1 | 	 Tick whether the statements are true or false and make corrections in the latter case.

true false correction

1 Chris's parents lifestyle can be described as 
privileged, ambitious and family-oriented.

2 Chris thinks his entire life had been a lie 
because of his father’s previous marriage.

3 Chris manages to get only average grades  
at school, – this is why his teachers look 
down on him.

4 Chris despises materialism and  
consumerism.

5 Chris believes career is a 20th-century  
invention.

6 Chris wants to experience life to the fullest 
as he is convinced that human life is a gift 
from God.

7 Chris’s trip into the wild his is first  
adventure.

8 Chris declines the offer to complete a  
master’s degree at Harvard University.

9 Chris’s father describes his son as a  
tortured soul.
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¦ �DVD Into the Wild,  
0:27:01  –  end

Film journal: Into the Wild

1 | 	 Continue watching the film Into the Wild. While watching,  
write a film journal by filling in the required information. 

2 | 	 Additionally, your class will be divided into four groups.  
Each group is required to pay special attention to specific  
people who affect Chris and his journey. 

	 Fill in the required information on page 67.

GROUP A  Wayne Westerberg

GROUP B  Jan Burres and Rainey

GROUP C  Chris’s parents

GROUP D  Ron Franz

Film Journal

1 | a	 Label the locations of Chris’s stops on the map on the next page.

 | b	 Complete the timeline on page 68 / 69. Add important quotes  
to remember as well as any comments and remarks you would  
like to keep track of.
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From: http://www.rachelsweetdesign.com/uploads/1/1/8/2/ 
118288762/published/map.png?1576247724 (13.01.2021).
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From: http://www.rachelsweetdesign.com/uploads/ 
1/1/8/2/118288762/editor/into-the-wild-final-time- 
line.jpg?1576204083 (13.01.2021).
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2 | Complete the grid about your assigned character.  
You may take notes while and after you watch the film.

	 Assigned character:  

Give general information about the character(s) (name, profession / lifestyle / personality etc.).

Describe how they met Chris.

Describe the nature of their relationship to Chris.

Explain how they perceive Chris and how they are affected by this (e. g. Chris’s character traits, attitudes).
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Celebration of life: Remembering Chris McCandless

Chris’s family are hosting a memorial event for him in order to celebrate his life and enable 

those who have met him to get to know each other. You will take part from the point of view 

of your assigned character (p. 70).

1 | a	 Re-familiarise yourself with the notes you took about one specific  
character while you watched Into the Wild (p. 67). Make additions. 

| b	 In your character group, exchange your findings and  
complete the grid. Make changes and additions if necessary. 

Be prepared to answer the following questions:

�	How would you describe your relationship to Chris?

�	What struck you the most about his character, personality and attitudes?

�	How did you try to influence him?

�	How did he influence you?

| c	 Study the  WORD BOX Celebration of life on page 73.

2 | a	 In mixed groups, introduce yourself to  
the others and explain how you met Chris. 

| b	 Talk about the questions in task 1b. 
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	 Creating a freeze frame 

3 | 	 Prepare a freeze frame demonstrating your relationship and attitude  
to Chris in memory of the event and present it in class.

STEP I

With the help of the prompts, think about ways of demonstrating your character’s  
relationship and attitude to Chris. Also consider your newly gained insight.

•	How would you like to celebrate Chris’s life? What was your relationship like?  
How do you feel when you think of Chris now?

•	How can you use body language and facial expressions to show this?

•	What is your relationship like to the other characters in this situation?  
How can you express this?

STEP II

In your group, build your freeze frame. Use the  WORD BOX Building a freeze frame  
on page 74. Discuss how the characters should be arranged in order to show their  
relationship and their feelings. 

Postures, gestures, the space between the characters, their different levels (standing,  
sitting, crouching, lying down) and the direction in which they are looking all help  
to show their relationship and feelings. 

Take a picture.

Prepare a short explanation of your freeze frame for the discussion. 

STEP III

1. Present your freeze frame to the rest of the group. Do not tell the class anything.

2. Remain in that position for 30 seconds so that everybody can have a good look.

3. �The observers tell what they have observed. You may use the words and  

expressions from the  WORD BOX Building a freeze frame on page 74.

4. �The actors explain their freeze frame. Comment on the audience’s remarks  
about your freeze frame.
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WORD BOX  Celebration of life 

Useful phrases for describing relationships

Our relationship … was based on …
was characterised by … 

mutual respect.
equality.
harmony.
lack of respect and acceptance.

to … build …
develop …
continue …
strengthen …
break off …

a … trusting …
steady …
working …
casual …
poor …
troubled …

relationship

to show … understanding for …
empathy for …
real interest in …
acceptance of …

to keep in close contact with …
to withdraw from …
to put pressure on …

mutual respect for … / mutual acceptance of …
emotional distance between …
little / superficial communication between …

Useful phrases for describing character traits and personality

He seemed …

I … admired …
respected …
trusted …

his …

He expressed his … friendly …
tender …
deep …
strong …
mixed …

emotions …
feelings …

about …

He was in a(n) … mood
state of mind

He … believed …
was convinced …
thought …

that …


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WORD BOX  Building a freeze frame

Building a freeze frame: positioning

Stand closer / further away to ...

Put a bit of space between you and …

Face each other / look into s.o.‘s eyes / look away from …

Stand with your back to…

Turn away from …

Stay more in the background.

Move a bit to the left / to the right / forward / backward …

Bend towards / away from …

Lean against …

Crouch down …

Observing a freeze frame

It becomes clear that you …

To me it seems that …

The facial expression / posture / gesture could mean / indicates / suggests that ….

There seems to be a very close / distant / … relationship between X and Y …

The way … is standing / is looking indicates that …

I am not quite sure but I think you want to show that …

To my mind, your freeze frame makes sense because …

Explaining a freeze frame

In our freeze frame we decided to portray …

We intend to show / underline / …  that …

The way we see it is that …

It is our intention to …

The overall impression of the relationship between … is that …

The relationship is characterised by ….

By means of this facial expression / gesture / posture we wanted to express …

 The way X stands / looks / … indicates that …

The idea behind it is that …

We want to underline that

Building a freeze frame: Facial expressions

Try to look surprised / sad / terrified /  …

Yes! Keep it like that!

Work on your mouth / eyebrows / …

No, not quite like that, more like …

Watch how I do it …

Tilt your head to the side / up / down.

Turn your head to the left / right …


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“Happiness is only real when shared.” 

1 | 	 Explain at which point the statement “Happiness is only real when shared”  
is expressed in the film.

2 | 	 Individually, think of arguments in support of and against Chris’s claim:  
“Happiness is only real when shared.” You will lead a pyramid discussion  
on this thesis ( SKILL BOX Pyramid discussion on page 4). 

Happiness is only real when shared.

pros cons

3 | Pair off with your neighbour and present your lists of ideas to each other.  
At the end, decide which points you agree on and write them down.  

4 | Together, join up with a pair near you and agree on your top five points. 

5 | Talk to one member of another group and justify your top-five list.
¦ �DICTIONARY Core skill 

practice: Writing a 
comment, p. 76
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DICTIONARY

¦  zu Schülerarbeitsbuch S. 75, Aufgabe 5

Core skill practice: Writing a comment

1 | 	 Familiarise yourself with the  SKILL BOX Writing a comment / discussion and  
with the  WORD BOX Writing a comment / discussion on pages 86 and 85.

2 | 	 Read the comment below and annotate it by using the colour codes. 

3 | 	 Summarise the topic of each paragraph in the margin on the right. 

4 | 	 Underline or circle effective sentence connectives, adverbials,  
sentence structures etc. you want to use for your own writing. 

   �topic sentence expressing  
a point

   �example / supporting detail /  
material studied in class / 
 statistics

   elaboration and wrap-up

Task

“Isolation is a way to know ourselves.”” 
From: Franz Kafka.

Comment on the above statement.

Many people believe that loneliness and isolation may lead to madness and are therefore 
difficult to deal with.
There might be people who do not want to be alone, or who find it painful to be alone. 
But in contrast to these extroverts, there are also introverts who find inner peace in 
solitude. In fact, it is statistically proven that each of us has both introverted as well as 
extroverted personality traits. 
Consequently, anyone can isolate themselves for some time without being troubled by 
the separation from others. 
To illustrate, if you want to concentrate in order to practice or learn something without 
being disturbed, you will naturally search for a quiet place where you can be alone.  
On the one hand, this highlights that you can be isolated without being sad. On the other 
hand, it shows that you can concentrate, think and analyse information even better when 
no one is around. Thus, it seems that isolation may help you be able to analyse yourself.

Nevertheless, being secluded for a long period of time will eventually have a negative 
impact on your psyche and social life.
Let me illustrate this by talking about individuals who have to spend time in prison: 
many felons do not know what to do after being released. Usually, they face discrim-
ination against because of their past. Consequently, they have neither a large circle 
of friends nor a stable life. Due to this, they depend on the help of others, which is 
dangerous as they may also face poverty. Additionally, former inmates are of-
ten traumatised by their time in jail. The reason is simply that they have no contact 
to their loved ones. They believe that no one loves them or even cares about them.  
As a result, these inmates are of the opinion that they do not have any reason to live. 
Lastly, they may commit suicide or suffer from depression.
As bad as this sounds, this kind of isolation is specific and involuntary. Furthermore, a 
prison sentence is the result of people’s poor choices. I am not denying that felons need 
help; however voluntary isolation does not lead to these consequences.
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Finally, I would like to point out that people who long to become self-aware by means of 
isolation do not remain secluded forever and stay in touch with civilisation. For instance, 
they can enjoy their solitude by going on holiday or just staying at home alone.
To illustrate this point, I would like to take the events that have happened due to the coro-
navirus as an example.
As a result of the global pandemic, several countries have introduced a lockdown. Some 
people are using this opportunity to get to know themselves. They are isolated and, hence 
have a lot of time to think about their interests, their past experiences and maybe even 
their future. Although they are alone, they are not lonely: they have themselves and their 
homes.
There might be a few people who think about their lives all day long, but I believe most 
are doing other things as well despite their isolation. 
Due to digitisation, advanced technology and modern media, isolation does not mean you 
have to give up everything. And even if you just want to think, you will not feel any pain 
since you have your memories, friends and family.

After weighing up the arguments carefully, I have come to the conclusion that solitude 
is a good way to get to know ourselves. To a certain extent, I can accept that there are 
specific types of solitude and isolation and that some of them can have bad consequences 
in our lives.
Nevertheless, with regard to the statement from Franz Kafka, I can agree with the view 
that isolation is the best way to find your inner or true identity.

Comment written by Elisabeth Bacho.
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5 | 	 Read the model comment on Isolation is the best way to know ourselves  
and match the sentence connectives to their categories. 

adding & listing reason & result giving examples contrast & comparison 

6 | 	 Replace the phrases with similar expressions from the  

 WORD BOX Writing a comment / discussion on page 85.

1. Many people believe that loneliness and isolation may lead to madness. 

It is 

2. There might be people who do not want to be alone, or who find it painful to be alone. But in con-

trast to these extroverts, there are also introverts who find inner peace in solitude.

While 

3. Nevertheless, being secluded for a long period of time will eventually have a negative impact on 
your psyche and social life. 

A 

4. After weighing up the arguments carefully, I have come to the conclusion that solitude is a good 

way to get to know ourselves. 

From  

CRITICISM OF SOCIETY  INTO THE WILD 7978 XXXXX IDENTITY CHANGE: FROM CHRIS MCCANDLESS TO ALEXANDER SUPERTRAMP  INTO THE WILD 79Brinkmann Meyhöfer©78 XXXXX “HAPPINESS IS ONLY REAL WHEN SHARED.”  INTO THE WILD 79Brinkmann Meyhöfer©



	 Error spotting 

7 | 	 There is one mistake in each sentence. Find and correct the mistake.

1. As result, isolation negatively affects people’s psyche. 

2. Let me illustrate the point by explore the benefits. 

3. While many people believe that winter is the time of year when people often feel lonely.  

Most people say that winter is no worse than other months, according to a study.
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Core skill practice – writing a discussion: 
Chris McCandless’s journey – courageous or  
reckless and foolish?

	 Think – Pair – Square

1 | a	 Individually, list arguments supporting the claim that Chris’s journey … 

�	was courageous (TEAM A)

�	was reckless and foolish (TEAM B)

and note them in the table. 

| b	 Afterwards, exchange your ideas with a partner from the same team.  

Chris’s journey was courageous. Chris’s journey was reckless and foolish.

Chris … Chris …

“Some readers admired the boy immensely for his courage and noble 
ideals; others fulminated that he was a reckless idiot, a wacko, a narcissist 
who perished out of arrogance and stupidity – and was undeserving of 
the considerable media attention he received.” 

From: Jon Krakauer: Into the Wild. Author’s note.
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2 | In groups of four, exchange your results to  
complete the table and add more arguments of your own. 

3 | Based on your insights, respond to the question by  
positioning yourself on the arrow. Justify your answer. 

	 Chris McCandless’s journey …

courageous reckless and foolish

4 | Based on your insights, plan your comment on the question  
“Chris McCandless’s journey – courageous or reckless and foolish?”  
by filling in the writing frame on page 82 in bullet points. 

	 Use the P-E-E chart method to plan your paragraphs in detail. 

	 Also refer to the  SKILL BOX Writing a comment / discussion on page 86  
and on the  WORD BOX Writing a comment / discussion on page 85.

5 | In pairs, exchange feedback on your completed writing frames.  
Make any necessary changes.  

6 | Before writing your comment, consult the success criteria checklist  
on page 84. 

7 | Using your notes from the writing frame, write a complete comment  
on the following: Chris McCandless’s journey – courageous or reckless  
and foolish?
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INTRODUCTION

introduction

connecting the introduction and the main part

MAIN PART

pa
ra

gr
ap

h
 1

Point

Example (facts, statistics, credible sources) 

Elaboration (material studied in class, personal experience) 

Wrap-up

pa
ra

gr
ap

h
 2

Point

Example (facts, statistics, credible sources) 

Elaboration (material studied in class, personal experience) 

Wrap-up

Writing frame: “Chris McCandless’s journey – courageous or reckless and foolish?”
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pa
ra

gr
ap

h
 3

Point

Example (facts, statistics, credible sources) 

Elaboration (material studied in class, personal experience) 

Wrap-up

CONCLUSION

CRITICISM OF SOCIETY  INTO THE WILD 83Brinkmann Meyhöfer©82 XXXXX IDENTITY CHANGE: FROM CHRIS MCCANDLESS TO ALEXANDER SUPERTRAMP  INTO THE WILD 83Brinkmann Meyhöfer©82 XXXXX CORE SKILL PRACTICE – WRITING A DISCUSSION: …  INTO THE WILD 83Brinkmann Meyhöfer©



	 Evaluation

8 | 	 Evaluate your writing skills by ticking the appropriate box.  
Identify any room for improvement.

SUCCESS CRITERIA CHECKLIST
+ + + + + + + + + +

content

The discussion topic is introduced in the introduction.

Three paragraphs are included and are separated  
by a blank line.

Arguments in favour of the viewpoint and against it are given.

Each paragraph starts with a topic sentence that summarises 
and controls the entire paragraph.

Each paragraph consists of one well - developed argument: 
strong supporting arguments are given and ideas are devel-
oped with examples and details.

References to Into the Wild are given: 
•	Chris’s relationship to his family
•	Chris’s relationships to others he met on his journey
•	Chris’s beliefs

Personal experiences, opinions and judgements are included 
in each paragraph.

In the conclusion, the most important reasons for the writer’s 
opinion are summarised.

language 

Topic - relevant vocabulary for society, relationships and hap-
piness is used.

Meaningful sentence connectives are used to link ideas  
(giving examples / addition / reason and result).

Spelling and punctuation are correct.

Grammar is correct (simple present vs present progressive, 
simple present as main tense, present perfect vs simple past, 
singular vs plural, adjective vs adverb, there vs their, who vs 
which etc.).

Sentences vary (relative clauses, gerunds, adverbials etc).
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Introducing the topic

The problem of …
is a topic that …
is a hotly debated issue …

that …

There
is
are

no doubt that …
many reasons for …

Writing a topic sentence

It is
often
widely
generally

argued
assumed
believed
claimed
suggested 

that …

Some 
Many

people
experts 
researchers 

argue
assume
believe
claim
suggest

that …

Presenting arguments

One of the main 
arguments

for
in favour of
against

verb + ing is that …

An advantage
A disadvantage
One of the benefits

of verb + ing is that it …

While
Although 

people
advocates
opponents

assume
believe
claim

that
it cannot be 
denied
it is (also) true

that …

However,
On the other hand,

people
others
advocates
opponents

assume
believe
claim

that …

Concluding the comment / written discussion

All things considered,
Finally,
From what has been said
On balance, 

it can be concluded
it can be said
there is no / little doubt
it seems
I am convinced
I firmly believe

that

 WORD BOX Writing a comment / discussion 
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 SKILL BOX  Comment / written discussion 

Criteria for writing a comment / written discussion 

Content

Introduction

•	Write a clear, thought-provoking introduction in which you present the issue / statement and show why it is 
important to discuss it.  
The problem of … has met with a lot of attention lately; As far as I understand / can see …;  
There are many reasons for …; There is no doubt that …; Therefore one should discuss the issue …

•	Attract the reader’s attention by telling an anecdote that illustrates the topic’s significance.

Main part

•	Find a smooth transition and employ your topic sentence. 
Some experts state that …; many people believe / claim that …

•	Make sure that each paragraph consists of one well-developed argument (P-E-E).

•	Give arguments in favour of your opinion. (POINT) 
Firstly, …; secondly …; another point, in addition, besides …; furthermore, on top of that …

•	Give evidence to explain / illustrate each of your arguments (numbers, statistics, events, own experience, 
insights gained in class). (EXAMPLES) + (ELABORATION) 
For example, e. g., such as, let me illustrate this idea by giving an example, namely, to clarify, to explain, to 
paraphrase, etc.

•	Include counterarguments to show that you see the whole picture.  
On the other hand, there are sceptics who say that …, but …; However, there is evidence that shows …; 
Statistics show, however, that …

Conclusion

•	Refer to the given task. As I have discussed, there are …; In conclusion, I would like to say that …;  
After weighing up the arguments, I …

•	Summarise the most important reasons for your opinion. Apparently, …; Obviously, …

•	Make a moral / social observation and give your final position on the topic. Use conditionals for emphasis.  
If there were more people who behave like that, it would be …; I firmly believe that …

Language

•	Activate topic-relevant vocabulary.

•	Make use of powerful adjectives and avoid overused words such as good / bad and happy / sad.

•	Watch spelling and punctuation. (witch vs which, Alaska, Alaska’s, etc.)	

•	Bear in mind the rules of grammar.

•	Vary your sentences in terms of length and structure. (participle clauses, adverbials in front position, passive 
voice constructions, gerunds, inversion, etc.)

•	Use meaningful sentence connectives, those of expressing comparison and contrast in particular 
(example / addition / reason and result / expressing contrast and comparison) 
For example, … / such as … / Therefore, … / Thus, … / In addition to that, … / Furthermore, …
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Alternative lifestyles

	 Speed dating

1 | 	 In a speed-dating activity, discuss the following questions:

ROUND 1 In what ways do peoples’ lifestyles differ? Why?

ROUND 2 What makes a lifestyle “alternative”?

ROUND 3 Why are alternative lifestyles becoming more popular?

	 Touch – turn – talk

2 | 	 In groups of four, talk about what you know about the lifestyles your  
teacher will assign to you. Touch a card, turn it, read it and talk about it.

	 Preparing a three – step interview

3 | a	 In your group, each of you chooses one type of lifestyle  
or way of living you would like to learn more about. 

 | b	 On your own, use the provided QR-code on page 88 to conduct  
research on that lifestyle. Take notes on the following:

1. What is the lifestyle all about? How does it work and what actions does it entail?

2. What are the common reasons for taking up this lifestyle?

3. What are the benefits and risks of living in this way? 

4. What are the flaws , dangers and / or risks of this lifestyle?

Lifestyle

General information:

Reasons for this lifestyle:

Benefits of this lifestyle:

Flaws / dangers / risks of this lifestyle:

¦ �DICTIONARY People 
living in particular ways 
and Ways of living, 
p. 90 – 92
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Different types of lifestyle

Nomads Living in housing co-ops Steampunk

Hippies Ikigai way of living Bohemianism

Squatters Luddites Motor-home living

Self-sufficient living Living in retreats Global nomads: Glomads

Communal living Minimalist lifestyles Freeganism

Living off the grid Polyamory Modern explorers

https://qrco.de/bbxvLK https://qrco.de/bbxvMH https://qrco.de/bbxvN8

https://qrco.de/bbxvNg https://qrco.de/bbxvOD https://qrco.de/bbxvP5

https://qrco.de/bbxvYD https://qrco.de/bbxvZ4 https://qrco.de/bbxvZd

https://qrco.de/bbxvbE https://qrco.de/bbxvbo https://qrco.de/bbxvcJ

https://qrco.de/bbxvcr https://qrco.de/bbxvdN https://qrco.de/bbxve0

https://qrco.de/bbxvee https://qrco.de/bbxvfB https://qrco.de/bbxvfl
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4 | 	 In a three-step interview, find out about the insight your group has gained.

STEP I

While A interviews C, B interviews D.

STEP II

Switch roles so that C interviews A and D interviews B.

STEP III

�Now team up with the other pair. Tell the rest of the group what your partner  
has shared with you. The others can ask questions. Take notes in the grid below.  
PARTNER A starts, followed by B, C and D.

Lifestyle 2

Lifestyle 3

Lifestyle 4

5 | 	 In your group, discuss which lifestyles you consider most interesting. 
Comment on whether you would be interested in opting for one of these lifestyles. 
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DICTIONARY

People living in particular ways

¦  zu Schülerarbeitsbuch S. 87, Aufgabe 2

1 | 	 Match the words to their corresponding definition.

A a rolling stone 1

someone in the 1960s who was opposed to war and 
the traditional attitudes of society, and who showed 
this by having long hair and wearing very informal 
clothes

B bohemian 2
someone who does not do the same job or stay in 
the same place for long

C drifter 3
someone who lives in a place without permission 
and without paying the owner

D dropout 4 a person who enjoys or seeks adventure

E free spirit 5
a socially unconventional person, especially one who 
is involved in the arts 

F hippie 6
someone who moves from place to place or who 
often changes jobs

G hipster 7
someone who does not stay in the same job or with 
the same friends for very long 
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H nomad 8
someone who does not live like most people because 
they do not agree with society’s values 

I squatter 9 a person who compulsively works long, hard hours

J activist 10

a young person who lives in a city and pays a lot of 
attention to appearing cool and not being part of 
conventional society, for example in the clothes they 
wear, the music they listen to, and the food they eat

K adventurer 11
a wealthy and fashionable person who travels widely 
and frequently for pleasure

L jet-setter 12
a person who campaigns to bring about political or 
social change 

M workaholic 13
someone who lives life the way that they want to and 
does not care about rules or customs 

A B C D E F G H I J K L M

Based on: https://www.macmillanthesaurus.com/topics/people-who-live-in-a-particular-way (13. 01. 2021).
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Ways of living

¦  zu Schülerarbeitsbuch S. 87, Aufgabe 2

1 | 	 Fill in the gaps by adding the missing vowels. 

( s) t  th  m nn r 

b rn
as if a particular activity or style of living is completely natural for you

st r simple and not very comfortable way of living

b ck-t -n t r 
involving a simpler, more relaxed life in which you leave the city, grow your own 
food, and use less modern technology

b h m   n
living or behaving in an informal way that is considered typical of artists and 
writers

ncl s d a way of life that does not have much communication with the outside world

f st
a way of life in which you travel a lot, meet a lot of people, and do a lot of excit-
ing things

gr c  s
a style of living enjoyed by people who have enough money to buy beautiful 
things

n ct v not taking part in physical activity or exercise

m n st c quiet and simple way of life

n m d c moving from place to place rather than staying in one place

td rsy enjoying outdoor activities like camping and walking

s d nt ry involving a lot of sitting and not much exercise

s ttl d way of life in which you stay permanently in one place or job or with one person

s c l
relating to activities that involve being with other people, especially activities that 
you do for pleasure

s lf-s ff c nt
able to provide everything you need, especially food, for yourself without help 
from other people

Based on: https://www.macmillanthesaurus.com/topics/words-used-to-describe-ways-of-living (13. 01. 2021)
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ERGEBNISSICHERUNG   

Chris McCandless

1 | 	 Tick adjectives that can be used to best describe Chris McCandless. 

melancholic moody

independent relentless

reserved provocative

controlling knowledgeable

brave responsible 

determined superficial

open-minded strong-willed 

Education

2 | 	 Use the words provided in the box to fill in the gaps in each sentence  
describing the benefits of education.

obstacles • awareness • true self • competences • independent • gaining • development • opportunity 

1. Education can help to find one’s          .

2. Education raises            about various issues and topics.

3. Education means  knowledge and acquiring             .

4. Education leads to personal            : it gives us the            

to develop intrapersonal skills.

5. Furthermore, it enables us to learn how to overcome            .

6. Finally, education helps us to become                .
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Lifestyles

3 | 	 List reasons why people choose alternative lifestyles. 

People choose alternative lifestyles to …

Comment writing 

4 | 	 Finish the sentences in a logical way to describe how to write a comment / a discussion.

1. introduction

•	Your introduction should introduce the topic and raise the reader’s                .

•	  Additionally, your introduction should illustrate the topic’s                . 

2. main part 

•	Each paragraph in your main part starts with a clear                  .

•	After introducing your point,                                    .

•	To illustrate or explain your argument, make sure to provide                                .

•	To show that you see the whole picture,                              .

                   the P-E-E method to construct clear paragraphs.

3. conclusion

•	In your conclusion, refer to the task and clearly state                       .

•	Summarise the most important                    .

4. language 

•	Generally,          your sentences.

•	Use a variety of 
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Looking back at the journey …

1 | 	 Reflect on what you have learned concerning content, language and method  
over the past weeks. Describe your insights below. Point out the highlights  
of the journey as well as personal room for improvement.

contents

language

methods

ERGEBNISSICHERUNG   
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Amy Tan: Two Kinds

Englisch
Box



Meet the author: Amy Tan 

1 | 	 Amy Tan is the author of the short story Two Kinds, which is taken  
from the novel The Joy Luck Club. Read about her in the  

 KNOWLEDGE BOX Amy Tan on page 100 and fill in the CV below. 

personal information

name:

place of birth:

date of birth:

family:

places of  
residence:

education

her education:
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work experience

her work 
experience: 

writing career:

achievements:

skills:
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KNOWLEDGE BOX  Amy Tan

Born in the U.S. to immigrant parents from China, 
Amy Tan grew up in the San Francisco Bay Area 
in a succession of twelve homes by the time she 
graduated from high school. At age 15, she lost her 
older brother and father to brain tumors. After this 
tragedy, her mother, fearing a curse, impulsively 
took Amy and her younger brother to Europe to 
see the world. After several missteps, the three 
wanderers settled in Montreux, Switzerland, where 
Amy fell in love, nearly eloped, played an unwitting 
role in the drug bust of friends, and still managed 
to graduate from high school one year early.

Amy attended five colleges: Linfield College, 
San Jose City College, San Jose State University, University of California 
at Santa Cruz, and University of California at Berkeley. She received her 
B.A. with a double major in English and Linguistics, followed by her M.A. 
in Linguistics. She worked as a language development specialist for coun-
ty-wide programs serving developmentally disabled children, birth to five, 
and later became director for a demonstration project funded by the U.S. 
Department of Education to mainstream multicultural children with devel-
opmental disabilities into early childhood programs. In 1983, she became 
a freelance business writer, working with telecommunications companies, 
including IBM and AT&T.

In 1985, Amy began writing fiction as an incentive to cut back on her 
heavy freelance workload. She attended her first workshop at the Squaw 
Valley Community of Writers and then joined a writers group led by writer 
and creative writing teacher Molly Giles. Her first story was published in 
1986 in a small literary magazine, FM Five, which was then reprinted in 
Seventeen and Grazia. Literary Agent Sandy Dijkstra read her early work and 
offered to serve as her agent, even though Amy asserted she had no plans 
to pursue a fiction writing career. In 1987, Amy went to China for the first 
time, accompanied by her mother. When she returned home, she learned 
that she had received three offers for a book of short stories, of which only 
three had been written. The resulting book, The Joy Luck Club, was hailed 
as a novel and became a surprise bestseller, spending over forty weeks on 
the New York Times Bestseller List. […] Amy lives with her husband and 
their two dogs in California and New York.

From: http://www.amytan.net/about.html (18. 09. 2018).



Amy Tan (* 1952)
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2 | 	 Write Amy Tan’s personal profile statement.  
Use the sentence starters below.

•	 I am a committed person who … 

•	 I have many years of experience in …

•	My travel experiences have made me …

•	 I would consider myself … / I possess skills such as …

•	 I have worked in … 

•	 I am proficient in …

•	 I published …

	 Evaluation

3 | 	 Evaluate your reading skills. Tick the statement that applies  
to your reading skills and identify any fields of improvement. 

	 Study the  SKILL BOX Reading strategies for improvement on page 102.

+ + + + + + + + + +

I have read the tasks and the requirements.

I have skimmed the text for general understanding.

I have found specific information.

I have reorganised and classified the information.

I have read between the lines and inferred meaning  
by writing a personal profile statement.
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SKILL BOX  Reciprocal reading
Reciprocal reading creates a dialogue between a text and its reader. While going through the text 
passage by passage, the reader questions and summarises the text and predicts how it will con-
tinue, which clarifies its meaning. It can also help to read the text in a group with every member 
assigned a different role.

The reciprocal reading method usually consists of the following roles:

1.	 Summariser

Identify the main points. During the ex-
change, make sure that everyone writes 
down keywords or sentences to capture 
what has been said. You may ask group 
members for help.

•	 	According to the text, …

•	 	We learn that …

•	 	We are informed that …  

2.	 Questioner

Read between the lines and come up with 
questions. 

•	 	I wonder …

•	 	To my mind, …

•	 	Why … ?

•	 	How come that …?

3.	 Clarifier

Clarify unfamiliar words and expressions. 
Write down words that are worth remem-
bering. Make sure that these words etc. are 
written down. 

•	 I didn’t quite get the part where …

•	 	What is the meaning of …

4.	 Predicter

Speculate about how the story might con-
tinue. 

•	 	I think / assume / …

•	 	Based on the fact that … I assume that …

•	 	I believe …



SKILL BOX  Reading strategies
To improve your reading skills, follow these steps: 

1.	 Study the overall task and get an idea of what is required. 

2.	 Skimming: 
	 First, quickly skim the text for general understanding. You may jot down keywords in the margin. 

3.	 Scanning: 
	 Then scan the text for specific information.

4.	 Inferring: 
	 While some answers are obvious and easy to scan for, some may be quite hard because you need 

to infer the meaning and you may have to read between the lines.  

5.	 Classifying: 
	 Reorganise and classify the information. When you are asked to find reasons for something, 

classify all the information under the heading “reasons”.

6.	 Restate the answers from the text in your own words.

7.	 Making predictions: 
	 While reading, you should constantly form hypotheses about how the text might continue. This 

way, you will be actively engaged since you will see whether your hypotheses are right or wrong, 
in which case you must form a new hypothesis. Make sure that you always support your predic-
tions with evidence from the text. 


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Parents setting high expectations: helpful or harmful?

1 | 	 In pairs, discuss whether parents’ high expectations of their children has a  
positive or negative effect on the children’s performance. Fill in the table.  

positive effect negative effect
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2 | 	 Listen to the song Alyssa Greene from the hit musical The Prom. 

 | a	 After listening / viewing, state what Alyssa wants for herself. 

 | b	 List the things Alyssa needs to be perfect at, according to her mother. 
Write down one keyword only. After listening, complete each phrase  
to better understand each one. 

 | c	 What explanation does Alyssa give for her mother’s motivation? 

3 | 	 In pairs, discuss whether there is a difference in the dynamics  
of a mother-child relationship and a father-child relationship.  

https://qrco.de/bbxlie
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Reading the short story: Two Kinds 

1 | 	 Speed-read the beginning of Amy Tan’s short Two Kinds with the help of zigzag  
reading ( SKILL BOX Zigzag skimming). Move your finger in a zigzag as you read.

	 Say what the beginning is about. 

 �TEXT-BOX plus 

p. 149 – 151, l. 1 – 69


SKILL BOX  Zigzag skimming

Run your eyes down the page quickly in a zigzag manner. Start in the left-hand 
corner and move your eyes down to the right. This reading technique will 
improve your reading skills in terms of reading speed and focus.

44 XXXXX     AMY TAN: “TWO KINDS” 45TEXT-BOX plus

Two Kinds (1993)

by AMY TAN  

My mother believed you could be anything you wanted to be in America. 
You could open a restaurant. You could work for the government and get 
good retirement*. You could buy a house with almost no money down. You 
could become rich. You could become instantly famous. 

“Of course you can be prodigy*, too,” my mother told me when I was nine. 
“You can be anything. What does Auntie Lindo know? Her daughter, she 
is only best tricky*.”

America was where all my mother’s hopes lay. She had come here in 1949 
after losing everything in China: her mother and father, her family home, 
her first husband, and two daughters, twin baby girls. But she never looked 
back with regret. There were so many ways for things to get better.

We didn’t immediately pick the right kind of prodigy. At first my mother 
thought I could be a Chinese Shirley Temple*. We’d watch Shirley’s old 
movies on TV as though they were training films. My mother would poke 
my arm and say, “Ni kan” – You watch. And I would see Shirley tapping 
her feet, or singing a sailor song, or pursing her lips into a very round O 
while saying, “Oh my goodness.”

“Ni kan,” said my mother as Shirley’s eyes flooded with tears. “You already 
know how. Don’t need talent for crying!”

Soon after my mother got this idea about Shirley Temple, she took me to 
a beauty training school in the Mission district and put me in the hands 
of a student who could barely hold scissors without shaking. Instead of 
getting big fat curls, I emerged with an uneven mass of crinkly black fuzz. 
My mother dragged me off to the bathroom and tried to wet down my hair. 

“You look like Negro Chinese,” she lamented, as if I had done this on 
purpose.

The instructor of the beauty training school had to lop off these soggy*  
clumps to make my hair even again. “Peter Pan* is very popular these days,” 
the instructor assured my mother. I now had hair the length of a boy’s, with 
straight-across bangs* that hung at a slant* two inches about my eyebrows. 
I liked the haircut and it made me actually look forward to my future fame.
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2 | Now read the beginning in more detail and listen to it.

 | a	 List the ways the mother puts pressure on her daughter.  
Use the simple present when restating information from the text. 

 | b	 Explain how Jing-mei feels about her mother’s expectations. 

 | c	 Predict how Jing-mei will deal with her mother’s expectations and pressure. 

 �TEXT-BOX plus 

p. 149 – 151, l. 1 – 69
0:00 – 5:45 min

https://qrco.de/bbxlm1
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3 | a	 Study the  SKILL BOX Reciprocal reading on page 102. 

 | b	 Individually, fill in the boxes with information from  
the beginning of Two Kinds. 

 | c	 Exchange your ideas with a partner.  

SECTION 1  �TEXT-BOX plus p. 149 – 151, l. 1 – 69

Summary Questions

Clarifications Predictions 

4 | 	 In groups of four, continue reading the short story with the  
reciprocal reading method. In your group, distribute the roles.  
After each reading section, exchange your ideas.  
The summariser should always start presenting the results. 

	 After exchanging your findings, pass on the role clockwise  
to another student. Take brief notes for every section. 

SECTION 2  �TEXT-BOX plus p. 151, l. 70 – 102

Summary Questions

Clarifications Predictions 

 �TEXT-BOX plus  

p. 149 – 151, l. 1 – 69
¦ �DICTIONARY  
Finding definitions, p. 114 
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SECTION 3  �TEXT-BOX plus p. 152, l. 103 – 137

Summary Questions

Clarifications Predictions 

SECTION 4  �TEXT-BOX plus p. 153, l. 138 – 171

Summary Questions

Clarifications Predictions 
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SECTION 5  �TEXT-BOX plus p. 154 – 155, l. 172 – 210

Summary Questions

Clarifications Predictions 

5 | Evaluate the reading strategy making predictions by ranking them from 1 to 5.

scale (1 – 5)

As I read, I made no predictions at all.             As I read, I made a lot of predictions.

My predictions were always wrong.             My predictions were always right.

I didn’t support my predictions with  
details from the text.             

I supported my predictions with details 
from the text.

I didn’t revise my predictions to anticipate 
what would happen next.             

I constantly revised my predictions to  
anticipate what would happen next.

6 | Finish reading the short story on your own. You may also listen to it.  
Apply the strategies of summarising, questioning, clarifying and  
predicting while you read. Feel free to pause the recording  
whenever you want to. Take notes in the margin. 

 �TEXT-BOX plus  

p. 155 – 159, 
l. 211 – 375

17:08 min – end

https://qrco.de/bbxlma
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7 | 	 In pairs, respond to the prompts below after you have read the short story.  

 | a	 How does Jing-mei perform at the talent show?

 | b	 State Jing-mei’s mother’s reaction to her daughter’s  
performance directly after the talent show and at home. 

 | c	 Why does Jing-mei wish she were not her mother’s daughter? 

 | d	 In what other ways does Jing-mei fail her mother?
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 | e	 What are the unanswered questions that torment Jing-mei? 

 | f	 What is Jing-mei’s response to being given the piano for her 30th birthday? 

 | g	 Comment on the ending of the short story. How does it make you feel?  
How do you feel about Jing-mei at the beginning of the short story and at the end?
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 Vertiefung

8 | In groups, explain the title of the short story Two Kinds. Explain how the  
musical pieces Pleading Child and Perfectly Contented relate to the title  
and are two halves of one whole. Scan the QR-code to hear the pieces. 

¦ �DICTIONARY Improving 
sentence structure: 
Participles instead of  
a relative clause, p. 116 

https://qrco.de/bbxlnd
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ERGEBNISSICHERUNG   

Amy Tan: Two Kinds – the plot of the story 

1 | 	 Put the events from the story in chronological order. 

Jing-mei and her mother see a girl playing piano on The Ed Sullivan Show.

Jing-mei and her mother sit at the kitchen table and practice.

Jing-mei confronts her mother with the past.

Jing-mei gets a haircut because her mother wants her to look like Shirley Temple.

Jing-mei makes her debut as a pianist.

Jing-mei has her first piano lesson.

Jing-mei is offered the piano as a gift.

Jing-mei refuses to continue practicing the piano.

Jing-mei pretends to practice the piano.

Jing-mei sits down to play the piece she played at the recital.
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DICTIONARY

1 | 	 Work out short but appropriate definitions for the following  
words in the context of the short story. Identify the different  
parts of speech. Use a monolingual dictionary. 

example:

betrayal (n.) being disloyal / unfaithful to sb who trusts you

expectation    

devastated

discordant

fiasco 

to lament 

listless 

mesmerising 

nonchalantly 

prodigy 

to regret 

sentimental 

Finding definitions

¦  zu Schülerarbeitsbuch S. 107, Aufgabe 3
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2 | 	 Fill in the gaps with the words from task 1. 

He was born with a seemingly perfect body and talent, and was regarded as the next dance          . 

The live performance was a         as everything went terribly wrong.

Unmotivated teenagers need to trick their          minds into doing homework efficiently.

The soundtrack to Interstellar had a               effect on me, fascinating me with its almost 

hypnotic melodies.

The band’s first rehearsal filled the room with          sounds. They definitely need more practice.

Without a doubt, I will never           my decision to take a gap year.

Surprisingly, the student             shrugged his shoulders about his poor test results.

My best friend accused me of things that were not true. I was so disappointed at the           .

During the covid-19 pandemic, students and teachers               the loss of classroom interaction.

Parents and teachers should encourage teenagers to have high personal                .

I was             when my best friend told me that he was going to move.

People tend to be            when they talk about their childhoods.

3 | 	 Find a way to make these new words stick. Be creative!  
Use the QR code for inspiration. 

https://qrco.de/bc30Oz
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GRAMMAR BOX Participles instead of a relative clause 

English speakers often use participle constructions instead of relative clauses when  
they write. These sound more formal than relative clauses, make sentences shorter  
and give them style. 

The present participle has an active meaning:

relative clause participle construction

The girl who was staring back at me, was 
angry, powerful.

The girl staring back at me was angry, 
powerful. 

From: Amy Tan: Two Kinds, l. 79.

Das Mädchen, das mich anstarrte, war wütend, kraftvoll.

The past participle has a passive meaning:

relative clause participle construction

I had on a white dress that was layered 
with sheets of lace. 

I had on a white dress layered with sheets 
of lace. 

From: Amy Tan: Two Kinds, l. 226.

Ich hatte ein weißes Kleid an, das mit mehrlagigen Spitzen verziert war.



Improving sentence structure:  
Participles instead of a relative clause

¦  zu Schülerarbeitsbuch S. 112, Aufgabe 8

1 | 	 Study the  GRAMMAR BOX Participles instead of a relative clause  

and use the QR-code for practise. 

2 | 	 In the following excerpt from the short story, underline  
the participles used instead of a relative clause. 

I was a dainty ballerina girl standing by the curtains, waiting to hear the right music that would send me 

floating on my tiptoes. I was like the Christ child lifted out of the straw manger, crying with holy indigni-

ty. I was Cinderella stepping from her pumpkin carriage with sparkly cartoon music filling the air. 

From: Amy Tan: Two Kinds, l. 34 – 38.

https://qrco.de/bc30Pc

MEET THE AUTHOR: AMY TAN  AMY TAN: TWO KINDS 117116 XXXXX READING THE SHORT STORY: TWO KINDS  AMY TAN: TWO KINDS 117Brinkmann Meyhöfer©



3 | 	 Rewrite the relative clauses by using participles clauses.  
Decide whether you must use the present or past participle. 

a. The short story, which was written by Amy Tan, was first published in 1989. 

b. The short story is about the narrator, Jing-mei, who struggles to fulfil her mother’s expectations. 

c. Jing-mei and her mother watch a TV show together and see a young girl who is playing the piano. 

d. Jing-mei’s mother manages to organise a piano teacher who lives with his mother. 

e. Jing-mei, who is slapped by her mother, has no other option than to take piano lessons. 
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Talking about characters 

Describing Jing-mei and her mother

1 | a	 Write as many adjectives as you can think of that describe  
Jing-mei and her mother. 

Jing-mei

her mother 

| b	 Have a look at the list of adjectives in the  
 WORD BOX An ABC of describing character traits on page 119,  
which can be used to describe characters. Add appropriate adjectives. 

| c	 In pairs, explain your choice by referring to events in the short story.  

¦ �DICTIONARY  
Characterisation, p. 126 
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WORD BOX  An ABC of describing character traits 

Use the QR code for practice. 

affectionate – liebevoll ≠ / vs. hard – boiled – hartgesotten

ambitious / goal – oriented / hard – working – ehrgeizig ≠ / vs. unambitious / lazy – antriebslos / lustlos

bossy / authoritarian – bestimmend / herrisch ≠ / vs. liberal – freizügig / liberal

balanced – ausgeglichen ≠ / vs. unbalanced – unausgeglichen

boastful – angeberisch ≠ / vs. modest / humble – bescheiden

brave – mutig ≠ / vs. cowardly – feige

calm / controlled – ruhig / besonnen ≠ / vs. hot – tempered / impulsive – hitzig

compassionate / understanding / empathetic – 
mitfühlend / verständnisvoll

≠ / vs. ruthless – rücksichtslos

conscientious / precise – gewissenhaft ≠ / vs. superficial / sloppy – oberflächlich / schluderig

determined / resolute – entschieden / bestimmt ≠ / vs. indecisive – unentschieden

extraverted / energetic – extrovertiert ≠ / vs. introverted / reserved – zurückhaltend

friendly – freundlich ≠ / vs. hostile – feindselig

grateful – dankbar ≠ / vs. ungrateful – undankbar

imaginative – fantasievoll ≠ / vs. unimaginative / dull – fantasielos / geistlos

intellectual – intellektuell ≠ / vs. simple – minded – geistig schlicht

joyful / lively / cheerful – fröhlich / temperamentvoll ≠ / vs. apathetic – apathisch / müde

open – minded / tolerant – offen / tolerant ≠ / vs. narrow – minded – engstirnig / kleinkariert

optimistic – zuversichtlich ≠ / vs. pessimistic – pessimistisch

organised – organisiert ≠ / vs. disorganised – unorganisiert / ungeordnet

patient – geduldig ≠ / vs. impatient – ungeduldig

polite – höflich ≠ / vs. impolite / rude / tactless – unhöflich / taktlos

proud – stolz ≠ / vs. ashamed / embarrassed – beschämt / peinlich berührt

reasonable – vernünftig ≠ / vs. unreasonable – unüberlegt

rebellious – rebellisch ≠ / vs. obedient / compliant – gehorsam

regretful / repentant – reuevoll / bedauernd ≠ / vs. unrepentant – reuelos

reliable / trustworthy – zuverlässig ≠ / vs. unreliable / untrustworthy – unzuverlässig

responsible – vernünftig ≠ / vs. irresponsible – unvernünftig

satisfied – zufrieden / erfüllt ≠ / vs. disappointed – enttäuscht

straightforward – direkt ≠ / vs. indirect – indirekt

supportive – unterstützend ≠ / vs. selfish – egoistisch / selbstsüchtig

talkative – gesprächig / redselig ≠ / vs. taciturn – schweigsam



https://qrco.de/bbxlp4
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Core skill practice – writing a characterisation

1 | 	 Read the characterisation of Jing-mei’s mother and fill in suitable adjectives.

Characterisation of Jing-mei’s mother

The narrator’s mother can be described by her speech, actions and her relationship 

to her daughter. Although daughter and mother share many similarities, they have 

different visions of how their lives should be.

Right at the beginning of the short story, the reader learns that Jing-mei’s 

mother is a Chinese-American immigrant who came to the USA in 1949 after los-

ing her entire family, including two of her children (l. 8 – 11). Despite the horrors of 

this experience, the narrator states that her mother is not  (l. 11), 

but insists on focusing on the positive. Thus, the mother’s character traits can be 

best described as courageous and  for the future 

as she has always wanted to make things better. The reader is informed that she 

works hard as a housecleaner (l. 49 – 51) and even exchanges her cleaning services 

for piano lessons for Jing-mei (l. 127–129). Furthermore, she makes sacrifices so 

she can invest a lot of money in a piano (l. 201 – 203). This reveals that she is fam-

ily-oriented and  of her daughter. The reader becomes aware that she 

must have been taught to work hard if she wants to succeed in life. 

In contrast to Jing-mei, her mother cannot speak proper English. As a re-

sult, she speaks in incomplete sentences and uses incorrect grammar, e. g. “Play 

note right, but it doesn’t sound good!” (l. 115), “Our problem worser than yours” 

(l. 196 f.), “No, this your piano. […] You only one can play.” (l. 340 f.). She repeatedly 

expresses herself in Chinese: “Ni kan” (l. 15). Additionally, the reader learns that 

she is surrounded primarily by other Chinese immigrants. This indicates that she 

wants to retain some of her Chinese heritage and finds it hard to fully integrate 

into American culture. 

Jing-mei and her mother struggle to communicate effectively. The mother wants 

Jing-mei to succeed through effort and strong will but lacks empathy in listening 

to her daughter’s wishes and needs, which leads to several misunderstandings. 

What is more, she never talks about her life in China or her painful losses. Mother 

and daughter do not speak about the piano fiasco and the fight that followed. From 

these examples, one can conclude that Jing-mei’s mother avoids talking openly 

about her feelings when it comes to painful subjects. 

According to her actions, one can say that Jing-mei’s mother is overly 

 as she is constantly looking for possible talents her daughter 
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could develop, for example when she scans magazines “searching for stories about 

remarkable children” (l. 51 f.). Furthermore, it is not important to her for Jing-mei 

is a genius, but to always do the best she can (l. 135 – 137). Purchasing the piano for 

her daughter and regarding it as the “showpiece” of the living room (l. 203) reveals 

that she cannot afford the piano but is willing to make sacrifices for her daughter.

In terms of the relationship between mother and daughter, obedience is crucial 

for Jing-mei’s mother, which puts her in a  position. This is why 

she states that only one kind of daughter can live in her house (l. 303 – 305). Con-

cerning her daughter’s future, Jing-mei’s mother is 

 and practises various disciplines 

with Jing-mei (l. 86). Another example is when Jing-mei refuses to practise the 

piano: “She yanked me by the arm, pulled me off the floor, snapped off the TV. 

She was frighteningly strong, half pulling, half carrying me” (l. 295f.). Jing-mei’s 

mother is  because in her opinion, her daughter does not 

put enough effort into developing her talent; she calls Jing-mei “ungrateful” (l. 138). 

After the talent contest, her mother is  by her daughter’s 

poor piano performance. This is indicated by Jing-mei’s words “I felt the shame 

of my mother and father as they sat stiffly through the rest of the show” (l. 248 f.).

Moreover, Jing-mei’s mother is severely  by Jing-mei’s outburst about her 

lost children (l. 315 – 318). After the conflict escalates, Jing-mei’s mother becomes 

resigned to her daughter’s lack of ambition (l. 326 – 330), prompting her daughter 

to ask, “Why had she given up hope?” (l. 332).

From what has been said, it can be concluded that both Jing-mei and her mother 

do not communicate effectively. As a result, many conflicts are caused by a lack 

of communication. Jing-mei’s mother is deeply rooted in her Chinese traditions 

and is strong-willed but also stubborn, e. g. when she obsessively wants to find 

her daughter’s talent. However, she makes great sacrifices in order to provide her 

daughter with a better future. It is clear that Jing-mei’s mother is greatly disappoint-

ed when Jing-mei refuses to play the piano, but has always believed in her talent.
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2 | 	 Read the characterisation and scan the model answer  
for the following details by using different colours.

�	general information about the character

�	how the character speaks

�	what the character thinks 

�	how the character behaves (in extreme situations)

�	 the relationship between characters 

3 | 	 Circle words / phrases / sentence connectives / adverbials you think  
are helpful for writing a characterisation. 

4 | 	 Read the  SKILL BOX P-E-E chart method.

5 | 	 Fill in the missing part of the P-E-E chart in preparation for writing  
a characterisation of Jing-mei. 

| a	 First, make sure you understand the meaning of the adjectives. If in doubt,  
look at the  WORD BOX An ABC of describing character traits on page 119.

| b	 Find quotes that match the given adjectives ( evidence).

| c	 Explain the character’s actions or statement in some way ( explanation).

¦ �DICTIONARY  
Sentence connectives  
and Translation, p. 127 

SKILL BOX  P-E-E chart method

Point Evidence / explanation Effect / elaboration

•	What are you trying  
to say?

•	References to stylistic 
devices / means. 

The author makes use  
of several examples of  
alliteration.

The use of imagery 
underlines / supports / 
reinforces / visualises the 
author’s opinion.

•	Prove your point by giving a quote 
from the text to support your view.

•	Paraphrase or sum up quotations. 

•	Read between the lines.

•	Give an explanation / interpretation. 

For example, …
The author writes …
The novel / article / story describes …

This is shown by …
This is apparent in lines … / 
in the chapter …

•	Describe the effect 
and the impact on the 
reader. 

•	You may comment on 
the historical context, 
today’s relevance, etc.

This quotation shows …
This example highlights …
The author suggests that …
The quotation implies / 
hints at …


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Point Evidence Explanation

hopeful •	“in the beginning, I was just as excited as my 
mother, maybe even more so” (l. 32 f.)

•	“I was like the Christ child lifted out of the 
straw manger, crying with holy indignity. I was 
Cinderella stepping from her pumpkin carriage 
with sparkly cartoon music filling the air.” 
(l. 36 – 38)

The mother’s determination to turn her daughter 
into a prodigy makes Jing-mei optimistic that she 
can be someone extraordinary.

affectionate Jing-mei hopes to get affection from her parents 
if she meets their expectations and successfully 
becomes a prodigy.

immature, vain •	“But sometimes the prodigy in me became 
impatient.” (l. 42)

•	“When my turn came, I was very confident.  
I remember My childish excitement. It was 
as if I knew, without a doubt, that the prodigy 
side of me really did exist.” (l. 211 – 213)

•	“And I started to play. It was so beautiful. I 
was so caught up in how lovely I looked that at 
first I didn’t worry about how I would sound” 
(l. 229 f.)

imaginative Loneliness and misery have caused Jing-mei  
to escape into a fantasy world where she can  
imagine that she is free from her family’s  
pressure.

embarrassed The piano recital at the talent show rips Jing-mei 
from her fantasies back to the real world. She feels 
embarrassed and ashamed when she realises this, 
especially in front of her disappointed parents.

rebellious
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Point Evidence Explanation

determined, 
strong-willed

The embarrassment from the talent show changes 
into determination to finally stop her mother from 
trying to turn her into someone that she is not.

hot-tempered

sad, regretful, 
stressed
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6 | 	 Structure your analysis and group your findings to prepare a written analysis.  
Use the following topics:

�	general information about the character

�	how the character speaks

�	what the character thinks 

�	how the character behaves (in extreme situations)

�	 the relationship between characters 

Study the  SKILL BOX Quoting below.

7 | 	 In pairs, write a coherent text based on your results from the previous tasks. 
Use a collaborative writing tool in order to be able work simultaneously on  
one document. Use e. g. https://zumpad.zum.de or https://yopad.eu.  

8 | 	 Review, edit and proofread your analysis, then hand it in to your teacher. 

SKILL BOX  Quoting

1.	 Set-off quotations

Set-off quotations are set off from the sentence with a comma. 
The first word of the quotation is capitalised.

Note signal phrases such as explain, according to, write, note, 
state etc.

Example:

The creature states, “I was a  
poor, helpless, miserable 
wretch.” (p. 105, l. 25)

2.	 Built-in quotations

Unlike set-off quotations, built-in quotations are built seam-
lessly into a sentence. They are not set off with commas and 
usually use the word “that” along with a signal phrase. The 
first word of the quotation is not capitalised.

Example:

Victor Frankenstein states that 
he is “unable to endure the  
aspect of the being that [he]  
had created.” (p. 56, l. 23f.)

3.	 Quotations with a colon

With this strategy, the sentence that goes before the colon 
provides some information about the quotation to introduce 
it. The quotation follows the colon, and the first word in the 
quotation is capitalised.

Example:

Robert Walton ardently wishes 
for companionship: “I bitterly 
feel the want of a friend.”  
(p. 11, l. 16f.)

Quotations taken from: Mary Shelley: Frankenstein.


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DICTIONARY

Characterisation

¦  zu Schülerarbeitsbuch S.118  , Aufgabe 1

1 | a	 Unscramble the adjectives. The letters in bold type indicate  
the correct first letter. 

 | b	 Decide which of the adjectives are suitable for describing  
Jing-mei, her mother, or both.

suitable to …
adjectives Jing-mei her mother

aefcteoatnif

abiisomut

crtolginlno

ebasesdmrra

hfeopul

rioslebelu

2 | 	 Form the opposites of the adjectives by adding the prefix dis-, im-, ir- or un-. 

	 Use the  WORD BOX An ABC of describing character traits on page 119 for help.

adjective opposite 

decisive 

balanced 

grateful 

patient 

responsible 

polite

loyal 
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3 | 	 Read the model characterisation of Jing-mei’s mother on page 120f.  
and match the sentence connectives to their categories. 

adding & listing reason & result giving examples 

4 | 	 Find an English expression for each German phrase. 

1. Die Charaktereigenschaften können am besten beschrieben werden als …

2. Dies zeigt, dass …

3. Dem Leser wird bewusst, dass …

4. Anhand ihrer Beziehung wird deutlich, dass …

5. Bezüglich der Zukunft ihrer Tochter …

Sentence connectives 

¦  zu Schülerarbeitsbuch S. 122, Aufgabe 3

Translation 

¦  zu Schülerarbeitsbuch S. 122, Aufgabe 3
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My sympathy goes to …: evaluating the characters’ behaviour 

1 | 	 In pairs, identify moments or events in the short story where you  
felt sympathy / understanding for Jing-mei and where you felt  
sympathy / understanding for her mother. Scan the story and  
take notes in the boxes. Use strategies of agreeing and disagreeing  
from the  WORD BOX Discussion star on page 6.  

	 Use the sentence starter:

•	I feel sympathy / understanding for Jing-mei / Jing-mei’s mother when …

¦ �DICTIONARY Important 
words for talking  
about the short story  
Two Kinds, p. 146

Jing-mei
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Jing-mei's mother
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2 | a	 Together, join up with a pair near you and present your ideas.  
Make additions. 

 | b	 In groups, decide whether some moments / events are  
more significant than others. Mark them with a big red dot.

 | c	 Determine which way the seesaw tilts by counting the arguments.  
Note that some moments / events are more significant than others.

 | d	 Finally, formulate your point of view by addressing the most  
important moments / events on both sides, weighing them  
individually and against each other. 

	 Decide which character you sympathise with the most. 

3 | 	 State what each of the characters could have done differently  
in order to de-escalate the conflict between mother and daughter.  
Use type III if-clauses. 

¦ �DICTIONARY  
What would have 
happened if …?, p. 131 
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1 | 	 Use the third conditional to show what would have happened if  
Jing-mei’s mother had reacted differently.

a. If the mother hadn’t pressured Jing-mei …

b. Jing-mei would have liked playing the piano if … 

c. Jing-mei and her mother would have had a better relationship if …

d. If the mother had been more patient with Jing-mei …

 2 | 	 Translate the sentences below by using the If-clause type 3 and inversion.

a. Hätte Jing-mei mehr Unterstützung von Familie und Freunden gehabt,  
wäre die Situation nicht eskaliert.

b. Wenn das Leben der Mutter anders verlaufen wäre, hätte sie Jing-mei anders behandelt.

c. Jing-mei hätte sich und ihre Familie beim Talent-Wettbewerb nicht blamiert,  
wenn ihre Mutter sie nicht zur Teilnahme gezwungen hätte.

What would have happened if …?

¦  zu Schülerarbeitsbuch S. 130, Aufgabe 3
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GRAMMAR BOX If-clause III

If-clause type III Condition cannot be fulfilled because it 
refers to the past.

Example: 

If Romeo hadn’t met Juliet, he wouldn’t 
have committed suicide.

if + past perfect
+

would + have + 
past participle

Inversion

If is omitted and subject + verb are inverted 
Had I seen him, I would have given him a ride.



GRAMMAR BOX Past participle

Construction of the past participle:

1. �The past participle of regular verbs consists of the infinitive form with an  
additional –ed or –d at the end; e. g.: to cook ¦ cooked, to notice ¦ noticed

2. �The past participle forms of irregular verbs must be learnt by heart.  
E. g.: to fly ¦ flown, to be ¦ been


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Family is family: The value of family 

A family provides all its members with a framework of values that shape 

their character and let them grow.

In pairs or groups, produce a video in which you discuss the importance 

of family values. 

1 | 	 Use the checklist as a guideline for your video.

individual work: planning (45 min) check 

Look at various definitions of family values. Then find a suitable definition of your own.

Think about important family values. 

Talk to your parents about the family values they consider most important. 

pair / group work: planning (90 min)

In pairs / groups, present your set of family values. Agree on the most important ones by ranking them. 

Give examples and justify your choices.

Refer to Two Kinds and / or Into the Wild and say what the parents and children should have done 

differently. Use the if-clause type III  GRAMMAR BOX If-clause III on page 132.

Comment on any major choices in your own life and how your parents supported you. 

Comment on the expectations your parents place on you and the expectations you have for yourself.

Take notes on how you want to structure your discussion during recording.

Recording the video (45 min)

Practise your discussion based on your plan. 

Make sure each of you has the same amount of speaking time. 

Speak loudly, clearly and freely. 

Use present tense as the main tense.

Use sentence connectives from the  WORD BOX Presentation star on page 7. 

Optional: You may edit your video. 

2 | 	 Watch and evaluate your classmates’ videos.  
Let them glow and grow by commenting on  
three positive aspects and three aspects that  
need improvement.
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Dreams and ambitions then and now 

1 | 	 In a mingling activity, use the swap-it cards provided  
by your teacher to talk about goals in life. 

2 | 	 Study the  KNOWLEDGE BOX The American Dream on page 135. 

3 | 	 Explain the central ideas of the American Dream  
by jotting down keywords in the box below.

4 | 	 Explain how the concept of the American Dream applies to  
Amy Tan’s short story Two Kinds. 
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KNOWLEDGE BOX  The American Dream 

The men who signed the Declaration of Independence are called the Founding 
Fathers. By drafting the Declaration of Independence, Americans decided what 
life in the USA should be like and what was important to Americans: being free 
from interference from the government and taking the opportunity to make the 
best of one’s life. Everybody should have the chance to follow his or her dreams. 
Later on, this would be called the American Dream. 

The expression “life, liberty and the pursuit of happiness” is taken from the 
Declaration of Independence and is often used to describe the American Dream. 
Although the details and interpretations of the American Dream have changed 
over the time, there are some basic elements. A government of the people, by 
the people and for the people guarantees liberty. 

Many people of different nationalities and religions have come to the USA 
and formed a new nation. That is why it is often called a melting pot. The idea 
that there are always new obstacles to overcome and borderlines to cross is 
expressed by the word “pursuit”. Another element of the American Dream is 
the belief that everyone should have the opportunity to make the best of their 
life. Success is something that everyone can achieve, if they try hard enough. 
Success and happiness are nowadays often equated with wealth. A famous 
slogan that expresses this idea is “from rags to riches”.

According to Arthur Brooks’ book The Road to Freedom, life, liberty, property 
and the pursuit of happiness are realised through genetics, big life events and 
choices involving faith, family, community, and work – the lattermost of which 
brings happiness by “earned success”. He concludes that “earned success” is 
not money, but a certain fulfilment and value in the work that you do.

Based on: https://spectator.org/56184_happiness-and-american-dream/ (18. 01. 2021).


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Core skill practice – outlining information:
What career ambition means to Generation Z 

1 | a	 Study the  KNOWLEDGE BOX Generation Z. 

 | b	 Then comment on whether these characteristics  
also apply to you. Talk in pairs.  

KNOWLEDGE BOX  Generation Z

born between: 1995 and 2010

other names: digital natives, iGen, Gen Tech, Gen Wii

characteristics: •	They have grown up in a hyper-connected world.

•	more racially diverse

•	have friends from various ethnic, religious and racial groups 

•	 less traditional 

•	more risk-averse (risikoscheu)

•	 less confident in the current economic system 

•	conscientious (gewissenhaft)

•	 tech-savvy (technisch versiert)

•	desire for flexible work 

•	appetite to work collaboratively and remotely, but tend to be competitive 

•	multi-tasking, but shorter attention span 

core values: •	racial equality

•	gender equality

•	sexual orientation equality 

•	making a meaningful contribution to the world 

•	privacy 

•	collaboration and competition 

•	 innovation and originality

media habits: •	The smartphone is their preferred method of communication.

•	spend at least three hours a day on mobile devices

•	use digital technologies as an extension of their own personal identities  

language tip: 

When you want to refer to Generation Z say Gen Z is …, The Gen Z kids …, Gen Zers are …

1960 1980 1995 2010

Gen X Gen Y (Millennials) Gen Z Gen Alpha

Based on: https://communityrising.kasasa.com/gen-x-gen-y-gen-z/,
https://whatis.techtarget.com/definition/Generation-Z (18. 01. 2021).


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2 | a	 Individually, read about Gen Z’s ambitions in life and outline  
the information as presented in Kayla and Manu’s accounts. 

 | b	 Select only relevant details and mark them in the text.

 | c	 Write down the relevant details in the margin.  
Use your own words.

Kayla, 20, a L.A. native studying music management  
at Columbia College Chicago

The core of my ambition is to achieve something better for myself in 
the future. Right now, my ambitions involve attaining happiness, feeling 
passionate about my career and living with a lot of confidence in my own 
body. I’d also like to make a name for myself as a progressive figure in 
the music industry. 

My ambition, though, isn’t driven by money. I’ve talked to people from 
older generations and heard stories about how they put their happiness 
aside to attain what other people considered successful, even if that wasn’t 
what they wanted for themselves. I’m not willing to do that. My generation 
has witnessed the trauma this can cause, and I believe we’re more aware 
of the importance of mental and physical health because of it. My peers 
and I are ambitious, but we aren’t down to forfeit our health and happiness 
in pursuit of our career goals. I’m prioritizing my happiness and hoping 
that money will follow.

Our political awareness influences this, too. I know a lot of people my 
age who see the bigger picture  –  in terms of capitalism and the way society 
works –  and are discouraged to follow their ambitions because of it. I’ve 
certainly had moments when I’ve let go of my ambitions because I feel po-
werless –  or at least at the whim of the world. This is a mental health thing 
as well. In that sense, it can be hard to maintain my ambitions when I’m 
constantly being updated on horrible things happening in the world. […]

Manu “Swish” Goswami, a 21-year-old serial entrepreneur from 
Toronto who Forbes named “one of ten Gen Z experts to follow”: 

People say Gen Z is lazy and entitled, but those are over-generalizations. 
You can give me one example of a person my age that’s entitled, and I can 
give you examples of people within your generation who are entitled, too.

But sure, we do choose to go about living life differently than many 
of our ancestors. My parent’s generation doesn’t understand the value 
of receiving an online education as much as my generation does, for 
instance. These days, people can get virtual degrees from places like the 
Khan Academy. It doesn’t make someone less ambitious to receive their 
training or education from alternative, digital sources than traditional 
schools –  at least not from my perspective. But my parents didn’t have 
access to such tools.
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3 | 	 With a partner, compare your notes and make any necessary  
additions or corrections before writing a coherent outline.  

4 | 	 Study the  SKILL BOX Outlining and summarising information on page 140  
and the  WORD BOX Presentation star on page 7.  
Then write a coherent outline. You may use a collaborative writing tool.

I think members of every generation have the basic goals of trying to make 
the most of life for their future selves or their families. The difference is 
how we go about getting that. The traditional college experience is a great 
way to develop interpersonally, but it’s usually just about hanging out and 
meeting other people. I paused my own college education –  and definitely 
miss hanging out with my friends and playing on intramural sports teams 
and stuff like that –  but I’ve learned way more from YouTube and starting 
my own organization. Seeing how far you can get without falling flat on 
your face is a great way to learn.

I have a lot of dreams. The more I fulfill my ambitions, the more I’m 
motivated to go after some of my larger goals. And so, I wake up every 
day excited to collaborate with like-minded people on projects that have 
a tangible impact on other people’s lives.

From: https://melmagazine.com/en-us/story/what-career-ambition-means-to-gen-z 
 (18. 01. 2021).
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5 | 	 Let the writer glow and grow. Read a partner’s outline and give feedback  
according to the criteria in the assessment grid. Point out the strengths  
of the outline and say what improvements should be made.

SUCCESS CRITERIA CHECKLIST 

Writing an outline
+ + + + + + + + + +

content

The introduction contains an umbrella sentence  
(type of text, title, author, year of publication, topic  
of the text [TTAYT]).

The outline contains essential information relevant to 
the task. Irrelevant details are left out.

•	examples of how Gen Z is ambitious
•	connection between success and happiness
•	examples of generational differences

Examples are left out and details are presented in a 
generalised way.

The writer’s own opinion is left out. No information is 
interpreted.

The details are arranged in a logical order and  
chronology is avoided.

The text is no longer than about a third of the entire text.

language 

Present tense is used as the main tense.

The outline is neutral and the writer refers to the author 
and readership.

The writer’s own words are used. No quotations or line 
references are given.

A variety of meaningful sentence connectives is used 
(giving examples / addition / reason and result  / 
expressing contrast and comparison).

Spelling and punctuation are correct.

Grammar is correct.

Formal language and long forms are used.
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 Vertiefung

6 | Referring to what you have learned, comment on how Generation Z’s  
views of the American Dream differ from those of previous generations.

7 | In pairs, speculate on the characteristics of the next generation:  
Generation Alpha. Include their attitude towards media / technology,  
work, money and the environment.  

media / technology 

work

money

environment 

¦ �DICTIONARY Generational 
differences, p. 144 
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 Vertiefung

8 | A potential employer asks you to speak about your aims and ambitions in life.  
Refer to material studied in class and the prompts below. 

�	Assess what you are good at.

�	Define your future (short-term and long-term) goals.

�	Define career goals.

�	Comment on how you achieve plan to your aims.

Use the sentence starters below, the  INTERACTIVE WORD BOX Talking about happiness  

on page 36 and the  GRAMMAR BOX Subject gerunds on page 16.

-	 I have unique talents such as …

-	 My ambition in life is to become …

-	 I’d love to fulfil my dream of becoming … 

-	 I dream about a career as a …

-	 I’m excited about …

-	 One of my long-term goals is / involves …

MEET THE AUTHOR: AMY TAN  AMY TAN: TWO KINDS 141Brinkmann Meyhöfer©140 XXXXX READING THE SHORT STORY: TWO KINDS  AMY TAN: TWO KINDS 141Brinkmann Meyhöfer©140 XXXXX CORE SKILL PRACTICE – OUTLINING INFORMATION …  AMY TAN: TWO KINDS 141Brinkmann Meyhöfer©



SKILL BOX  Outlining and summarising information

In an outline, you need to show that you understand certain aspects of the text. 

When outlining information, you are required to give an account of all the essential 
information relevant to the task. You are explicitly asked to only outline certain 
aspects of a text in your own words. Do not sum up the complete text.

Rules for writing an outline

Content

Introduction

•	Write an umbrella sentence (type of text, title, author, year of publication, topic of the text 
(TTAYT)
The text / article “…“ written by … and published in … is about / shows / presents / 
depicts / deals with …

•	Relate the topic of the text to the required task.
The text contains information concerning … / 
Information concerning … is presented in the text.

Main part

•	Focus on all the essential information relevant to the task and leave out irrelevant aspects.

•	Leave out examples and generalise the aspects.

•	Leave out your own opinion and do not interpret the information.

•	Arrange the various aspects in a logical order and avoid chronology.

•	Write a text that is no longer than about one-third of the original text.

Language

•	Use present tense as the main tense.

•	Stay neutral and refer to the author- and readership. 
According to …, … / … says that … / As stated in the text … / 
As pointed out by … / In …. ’s opinion … / The reader is informed that …

•	Use reported speech instead of direct speech. 
… believes that / claims that / says that / suggests that

•	Use your own words: do not quote and give no line references.

•	Use a variety of sentence connectives to link ideas, such as  
REASON / RESULT and ADDITION Therefore, … / Thus, … / 
In addition to that, … / Furthermore, …

•	Bear in mind the rules of grammar. (present perfect vs simple past, simple present vs present 
progressive, singular vs plural, adjective vs adverb, there vs their, who vs which etc.)

•	Vary your sentences in terms of length and structure. (participle clauses, adverbials in front 
position, passive voice constructions, gerunds, inversion etc.)


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WORD BOX  Outlining and summarising information

Writing the introduction

The text …

The excerpt …

The article …

written by …

taken from …

published in …

reproduced in …

is about …

deals with …

shows …

presents …

The text … contains information concerning …

Addressing the authorship

The author … argues …

believes …

claims …

mentions …

suggests …

that …

According to … the author …

As … pointed out …

stated …

suggested …

claimed …

by … the author …

Addressing readership

The reader … is informed … about …

that …

According to … the author …

Showing reason and result

Thus, …

Therefore, …

Consequently, …

it is shown … that …

Concluding the comment / written discussion

To sum up, … the text at hand …

the author …

suggests … that …


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DICTIONARY

Generational differences 

¦  zu Schülerarbeitsbuch S. 140 , Aufgabe 6

1 | 	 Compare and contrast the information by using phrases from the  

 WORD BOX Contrasting and comparing information. An example is given.

1 Millennials prefer two screens open at once. Gen Zers prefer five screens open at once.

Whereas Millennials prefer two screens open at once, Gen Zers prefer five.

2 Previous generations become involved in social 
activism late in life.

Gen Zers become involved in social activism at 
an early stage in life.

3 Gen Y wants workplace flexibility. Gen Z wants workplace flexibility.

4 Gen Z knows how to use a smartphone from an 
early age.

Gen Alpha literally grows up with smartphones 
in their hands.

5 Gen Y has difficulty finding jobs. Gen Z has an even harder time finding work.

Shakespeare mysteries 

WORD BOX Contrasting and comparing information

Comparing: expressing similarity Contrasting: expressing contrast 

•	 In the same way, …

•	Equally / Similarly, …

•	Similar to …

•	Both …

•	Like …

•	Likewise …

•	 In contrast to …

•	 In contrast, …

•	On the one hand, … on the other hand …

•	Whereas … , …

•	While … , …

•	Unlike …

•	Despite / However / But / Yet …


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2 | 	 Translate the following sentences.

1 Trotz der weitverbreiteten Überzeugungen bevorzugt die Gen Z die persönliche  

Kommunikation so sehr wie die Millennium-Generation.

2 Während die Millennials im Allgemeinen optimistisch sind, sind die Jugendlichen  

der Generation Z eher Realisten. 

3 Millennials sind kollaborativ, warten aber oft darauf, selbstständig zu handeln. Im Gegensatz  

dazu ist die Generation Z selbstgesteuert (self-directed) und ergreift gern die Initiative.
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INTERACTIVE WORD BOX

English word  word family / phrase translation 

to adore sb word family: jmdn. anhimmeln, verehren

afford word family: sich etw. leisten können

aspiration synonym: das Ziel, das Bestreben

come to terms 

with sth

example sentence: 

She has finally come to terms with her 
past.

mit etw. zurechtkommen

to encourage sb example sentence: 

Her dad encouraged me to play foot-
ball. 

jmdn. ermutigen

expectation verb + noun collocations:

to set high expectations / to fulfil 
one’s expectations / to live up to one’s 
expectations / to have expectations of 
oneself / to fall short of expectations 

example sentence: 

Many parents expect their children to 
perform well at school. 

fame word family: der Ruhm, die Berühmtheit



1 | 	 Complete the  INTERACTIVE WORD BOX with synonyms or word families.

2 | 	 Use the QR code for practice. 

Important words for talking about the short story Two Kinds

¦  zu Schülerarbeitsbuch S. 128, Aufgabe 1

DICTIONARY

https://qrco.de/bbxlpW
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English word  word family / phrase translation 

to fall short example sentence: 

Jing-mei fell short of her mother’s 
expectations. 

unzureichend sein

inevitable example sentence: 

Failure was inevitable. 
unvermeidlich, unausweichlich

to look forward to example sentence: 

It made me look forward to my future 
fame. 

sich auf etw. freuen

mesmerising synonym: faszinierend

to push example sentence: 

My teacher pushed me to achieve my 
goal. 

jmdn. puschen, vorantreiben

pressure collocations: 

to put pressure on sb / to feel pressure 
der Druck, Zwang

relationship collocations: 

a functional / dysfunctional rela-
tionship / sth harms the relation-
ship / harmonious relationship 

die Beziehung
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148 XXXXX     AMY TAN: “TWO KINDS” 149

ERGEBNISSICHERUNG   

Amy Tan: Two Kinds – characters 

1 | 	 Match the keywords from the box to Jing-mei or her mother. 

	
ambition • protagonist • imagination • resignation • disappointment • shame • antagonist • pride

Jing-mei Mother

2 | 	 Explain what Jing-mei’s and her mother’s expectations tell about their characters.  
Fill in the table. 

Jing-mei’s expectations Jing-mei’s mother expectations 

Outlining and summarising information 

3 | 	 Finish the sentence starters in a logical way for describing a summary / outline. 

1. An outline / summary should contain only                                                       .

2. The length of a summary / outline should be                                  .

3. Instead of copying the source text, you should use                                                               .

4. Quotations, line references and personal opinions must be                                              .

5. A summary begins with an                                                                                               .

6. A summary ends with a                                                                   .

7. The tense form of an outline / summary is usually                                                             .

8. To link your sentences smoothly, you should use                                                             . 
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Two Kinds (1993)

by AMY TAN  

My mother believed you could be anything you wanted to be in America. 
You could open a restaurant. You could work for the government and get 
good retirement*. You could buy a house with almost no money down. You 
could become rich. You could become instantly famous. 

“Of course you can be prodigy*, too,” my mother told me when I was nine. 
“You can be anything. What does Auntie Lindo know? Her daughter, she 
is only best tricky*.”

America was where all my mother’s hopes lay. She had come here in 1949 
after losing everything in China: her mother and father, her family home, 
her first husband, and two daughters, twin baby girls. But she never looked 
back with regret. There were so many ways for things to get better.

We didn’t immediately pick the right kind of prodigy. At first my mother 
thought I could be a Chinese Shirley Temple*. We’d watch Shirley’s old 
movies on TV as though they were training films. My mother would poke 
my arm and say, “Ni kan” – You watch. And I would see Shirley tapping 
her feet, or singing a sailor song, or pursing her lips into a very round O 
while saying, “Oh my goodness.”

“Ni kan,” said my mother as Shirley’s eyes flooded with tears. “You already 
know how. Don’t need talent for crying!”

Soon after my mother got this idea about Shirley Temple, she took me to 
a beauty training school in the Mission district and put me in the hands of 
a student who could barely hold the scissors without shaking. Instead of 
getting big fat curls, I emerged with an uneven mass of crinkly black fuzz. 
My mother dragged me off to the bathroom and tried to wet down my hair. 

“You look like Negro Chinese,” she lamented, as if I had done this on 
purpose.

The instructor of the beauty training school had to lop off these soggy*  
clumps to make my hair even again. “Peter Pan* is very popular these days,” 
the instructor assured my mother. I now had hair the length of a boy’s, with 
straight-across bangs* that hung at a slant* two inches about my eyebrows. 
I liked the haircut and it made me actually look forward to my future fame.

retirement – The period after working 
life; especially when having reached a 
certain age.

prodigy – a person with exceptional  
talents or powers

tricky – here: einfallsreich; gewitzt

Shirley Temple – American celebrity who 
was a very popular child actress in the 
1930s

soggy  – very wet

Peter Pan – fictional children’s book  
character; in the 1953 Disney cartoon 
film, Peter Pan had short hair with 
bangs on his forehead

bangs – Pony

slant – here: angeschrägte Linie
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In fact, in the beginning, I was just as excited as my mother, maybe even 
more so. I pictured this prodigy part of me as many different images, trying 
each one on for size. I was a dainty* ballerina girl standing by the curtains, 
waiting to hear the right music that would send me floating on my tiptoes. 
I was like the Christ child lifted out of the straw manger, crying with holy 
indignity*. I was Cinderella stepping from her pumpkin carriage with sparkly 
cartoon music filling the air. 

In all of my imaginings, I was filled with a sense that I would soon become 
perfect. My mother and father would adore me. I would be beyond reproach*. 
I would never feel the need to sulk* for anything. 

But sometimes the prodigy in me became impatient. “If you don’t hurry up 
and get me out of here, I’m disappearing for good,” it warned. “And then 
you’ll always be nothing.”

Every night after dinner, my mother and I would sit at the Formica* kitchen 
table. She would present new tests, taking her examples from stories of 
amazing children she had read in Ripley’s Believe It or Not, or Good House-
keeping, Reader’s Digest*, and a dozen other magazines she kept in a pile in 
our bathroom. My mother got these magazines from people whose houses 
she cleaned. And since she cleaned many houses each week, we had a 
great assortment*. She would look through them all, searching for stories 
about remarkable children. 

The first night she brought out a story about a three-year-old boy who knew 
the capitals of all the states and even most of the European countries. A 
teacher was quoted as saying the little boy could also pronounce* the names 
of the foreign cities correctly.

“What’s the capital of Finland?” my mother asked me, looking at the ma
gazine story.

All I knew was the capital of California, because Sacramento was the name 
of the street we lived on in Chinatown. “Nairobi!” I guessed, saying the 
most foreign word I could think of. She checked to see if that was possibly 
one way to pronounce “Helsinki” before showing me the answer.

The tests got harder – multiplying numbers in my head, finding the queen 
of hearts in a deck of cards, trying to stand on my head without using my 
hands, predicting the daily temperatures in Los Angeles, New York, and 
London.

dainty – delicate or elegant

holy indignity – here: sinngemäß „mit 
heiliger Empörung“

beyond reproach – very good, with no 
possibility of criticism

to sulk  – schmollen

Formica  – a heat-resistant, wipe-clean 
laminate

Ripley’s Believe It or Not, Good House- 
keeping, Reader’s Digest  – popular 
magazines

assortment – collection

to pronounce  – aussprechen
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One night I had to look at a page from the Bible for three minutes and then 
report everything I could remember. “Now Jehoshaphat had riches and 
honor in abundance* and … that’s all I remember, Ma,” I said.

And after seeing my mother’s disappointed face once again, something 
inside of me began to die. I hated the tests, the raised hopes and failed 
expectations. Before going to bed that night, I looked in the mirror above 
the bathroom sink and when I saw my face staring back – and that it  
would always be this ordinary* face – I began to cry. Such a sad, ugly girl! 
I made high-pitched* noises like a crazed animal, trying to scratch out the 
face in the mirror.

And then I saw what seemed to be the prodigy side of me – because I had 
never seen that face before. I looked at my reflection, blinking so I could 
see more clearly. The girl staring back at me was angry, powerful. This 
girl and I were the same. I had new thoughts, willful thoughts*, or rather 
thoughts filled with lots of won’ts. I won’t let her change me, I promised 
myself. I won’t be what I’m not.

So now on nights when my mother presented her tests, I performed list-
lessly, my head propped on* one arm. I pretended to be bored. And I was. 
I got so bored I started counting the bellows of the foghorns* out on the 
bay while my mother drilled me in other areas. The sound was comforting 
and reminded me of the cow jumping over the moon*. And the next day, 
I played a game with myself, seeing if my mother would give up on me 
before eight bellows. After a while I usually counted only one, maybe two 
bellows at most. At last she was beginning to give up hope. 

Two or three months had gone by without any mention of my being a 
prodigy again. And then one day my mother was watching The Ed Sullivan 
Show* on TV. The TV was old and the sound kept shorting out. Every time 
my mother got halfway up from the sofa to adjust the set, the sound would 
go back on and Ed would be talking. As soon as she sat down, Ed would 
go silent again. She got up, the TV broke into loud piano music. She sat 
down. Silence. Up and down, back and forth, quiet and loud. It was like a 
stiff embraceless dance between her and the TV set. Finally she stood by 
the set with her hand on the sound dial*.

She seemed entranced by the music, a little frenzied* piano piece with this 
mesmerizing* quality, sort of quick passages and then teasing lilting ones 
before it returned to the quick playful parts.

abundance – a great amount

ordinary – of no special quality

high-pitched – shrill and piercing tone

willful thoughts – here: sinngemäß 
„aufmüpfige Gedanken“

propped on – lying on

bellows of the foghorns – Signale der 
Nebelhörner

cow jumping over the moon – a line from  
a nursery rhyme

The Ed Sullivan Show – American televi-
sion variety show that ran 1948 – 1971

sound dial – Lautstärkeregler

frenzied – wildly excited or enthusiastic

mesmerizing – hypnotisierend
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“Ni kan,” my mother said, calling me over with hurried hand gestures, 
“Look here.”

I could see why my mother was fascinated by the music. It was being 
pounded out*  by a little Chinese girl, about nine years old, with a Peter Pan 
haircut. The girl had the sauciness* of a Shirley Temple. She was proudly 
modest like a proper Chinese child. And she also did this fancy sweep of 
a curtsy*, so that the fluffy skirt of her white dress cascaded slowly to the 
floor like the petals of a large carnation*.

In spite of these warning signs, I wasn’t worried. Our family had no piano 
and we couldn’t afford to buy one, let alone reams* of sheet music and 
piano lessons. So I could be generous in my comments when my mother 
bad-mouthed the little girl on TV. 

“Play note right, but doesn’t sound good! No singing around,” complained 
my mother.

“What are you picking on her for?” I said carelessly. “She’s pretty good. 
Maybe she’s not the best, but she’s trying hard.” I knew almost immediately 
I would be sorry I said that.

“Just like you,” she said, “Not the best. Because you not trying.” She gave 
a little huff* as she let go of the sound dial and sat down on the sofa.

The little Chinese girl sat down also to play an encore* of “Anitra’s Dance” by 
Grieg. I remember the song, because later on I had to learn how to play it. 

Three days after watching The Ed Sullivan Show, my mother told me what 
my schedule would be for piano lessons and piano practice. She had talked 
to Mr. Chong, who lived on the first floor of our apartment building. Mr. 
Chong was a retired piano teacher and my mother had traded housecleaning 
services for weekly lessons and a piano for me to practice on every day, 
two hours a day, from four until six.

When my mother told me this, I felt as though I had been sent to hell. I 
whined and then kicked my foot a little when I couldn’t stand it anymore.

“Why don’t you like me the way I am? I’m not a genius! I can’t play the 
piano. And even if I could, I wouldn’t go on TV if you paid me a million 
dollars!” I cried.

My mother slapped me. “Who ask you be genius?” she shouted. “Only ask 
you be your best. For you sake. You think I want you be genius? Hnnh! 
What for! Who ask you!”

to pound out – etwas herunterhämmern

sauciness – cheekiness

to do a fancy sweep of a curtsy – einen 
ausgefallenen Knicks machen

petals of a large carnation – Blütenblätter 
einer großen Nelke

reams – a large number, also a unit of 
measurement for paper (500 sheets)

huff – here: sinngemäß „wütendes  
Schnauben“

encore – Zugabe
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“So ungrateful,” I heard her mutter in Chinese. “If she had as much talent 
as she has temper, she would be famous now.”

Mr. Chong, whom I secretly nicknamed Old Chong, was very strange, always 
tapping his fingers to the silent music of an invisible orchestra. He looked 
ancient in my eyes. He had lost most of the hair on top of his head and he 
wore thick glasses and had eyes that always looked tired and sleepy. But 
he must have been younger than I thought, since he lived with his mother 
and was not yet married. 

I met Old Lady Chong once and that was enough. She had this peculiar 
smell like a baby that had done something in its pants. And her fingers 
felt like a dead person’s, like an old peach I once found in the back of the 
refrigerator; the skin just slid off the meat when I picked it up. 

I soon found out why Old Chong had retired from teaching piano. He was 
deaf. “Like Beethoven!” he shouted to me. “We’re both listening only in our 
head!” And he would start to conduct* his frantic* silent sonatas. 

Our lessons went like this. He would open the book and point to different 
things, explaining their purpose: “Key*! Treble*! Bass*! No sharps or flats*! 
So this is C major*! Listen now and play after me!”

And then he would play the C scale* a few times, a simple chord, and then, 
as if inspired by an old, unreachable itch, he gradually added more notes 
and running trills and a pounding bass until the music was really something 
quite grand. 

I would play after him, the simple scale, the simple chord, and then I just 
played some nonsense that sounded like a cat running up and down on top 
of garbage cans. Old Chong smiled and applauded and then said, “Very 
good! But now you must learn to keep time*!”

So that’s how I discovered that Old Chong’s eyes were too slow to keep up 
with the wrong notes I was playing. He went through the motions in half-
time. To help me keep rhythm, he stood behind me, pushing down on my 
right shoulder for every beat*. He balanced pennies on top of my wrists so 
I would keep them still as I slowly played scales and arpeggios*. He had 
me curve my hand around an apple and keep that shape when playing 
chords*. He marched stiffly to show me how to make each finger dance up 
and down, staccato like an obedient* little soldier.

to conduct – here: to direct a musical 
performance

frantic – wild

key – Tonart

treble – the highest voice

bass – the lowest voice

sharps or flats – a semi-tone higher  
or lower

C major – C-Dur Tonart

C scale – C-Dur Tonleiter

to keep time – here: to stay in the correct 
tempo for the musical piece

beat – Taktschlag

arpeggio – a broken chord (each note is 
played separately)

chords – Akkorde

obedient – willing to obey

Annotations

138

139

140

141

142

143

144

145

146

147

148

149

150

151

152

153

154

155

156

157

158

159

160

161

162

163

164

165

166

167

168

169

170

171



T
E

X
T-

B
O

X
 pl

us

154 XXXXX     AMY TAN: “TWO KINDS” 155

He taught me all these things, and that was how I also learned I could be 
lazy and get away with mistakes, lots of mistakes. If I hit the wrong notes 
because I hadn’t practiced enough, I never corrected myself. I just kept 
playing in rhythm. And Old Chong kept conducting his own private reverie*.

So maybe I never really gave myself a fair chance. I did pick up the basics 
pretty quickly, and I might have become a good pianist at that young age. 
But I was so determined not to try not to be anybody different that I learned 
to play only the most ear-splitting* preludes, the most discordant* hymns.

Over the next year, I practiced like this, dutifully in my own way. And then 
one day I heard my mother and her friend Lindo Jong both talking in a loud 
bragging tone* of voice so others could hear. It was after church, and I was 
leaning against the brick wall wearing a dress with stiff white petticoats. 
Auntie Lindo’s daughter, Waverly, who was about my age, was standing 
farther down the wall about five feet away. We had grown up together and 
shared all the closeness of two sisters squabbling* over crayons and dolls. 
In other words, for the most part, we hated each other. I thought she was 
snotty*. Waverly Jong had gained a certain amount of fame as “Chinatown’s 
Littlest Chinese Chess Champion.”

“She bring home too many trophy,” lamented Auntie Lindo that Sunday. 
“All day she play chess. All day I have no time do nothing but dust off her 
winnings.” she threw a scolding look* at Waverly, who pretended not to 
see her.

“You lucky you don’t have this problem,” said Auntie Lindo with a sigh to 
my mother.

And my mother squared her shoulders* and bragged: “Our problem worser 
than yours. If we ask Jing-mei wash dish, she hear nothing but music. It’s 
like you can’t stop this natural talent.”

And right then, I was determined to put a stop to her foolish pride.

A few weeks later, Old Chong and my mother conspired to have me play in 
a talent show which would be held in the church hall. By then, my parents 
had saved up enough to buy me a secondhand piano, a black Wurlitzer 
spinet with a scarred bench*. It was the showpiece* of our living room. 

For the talent show, I was to play a piece called “Pleading Child” from Schu-
mann’s Scenes from Childhood. It was a simple, moody piece that sounded 
more difficult than it was. I was supposed to memorize the whole thing, 

reverie – dream

ear-splitting – ohrenbetäubend

discordant – disagreeable to the ear; 
dissonant; harsh

bragging tone – a boastful voice

to squabble – to argue over petty things

snotty – arrogant

scolding look – angry look

to square one’s shoulders – to pull back 
one’s shoulders and stand very upright

bench – Klavierbank

showpiece – das Prunkstück
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playing the repeat parts twice to make the piece sound longer. But I daw-
dled over* it, playing a few bars* and then cheating, looking up to see what 
notes followed. I never really listened to what I was playing. I daydreamed 
about being somewhere else, about being someone else.

The part I liked to practice best was the fancy curtsy: right foot out, touch 
the rose on the carpet with a pointed foot, sweep to the side, left leg bends, 
look up and smile.

My parents invited all the couples from the Joy Luck Club* to witness my 
debut. Auntie Lindo and Uncle Tin were there. Waverly and her two old 
brothers had also come. The first two rows were filled with children both 
younger and older than I was. The littlest ones got to go first. They recited 
simple nursery rhymes*, squawked* out tunes on miniature violins, twirled 
Hula Hoops, pranced* in pink ballet tutus, and when they bowed or curtsied, 
the audience would sigh in unison, “Awww,” and then clap enthusiastically.

When my turn came, I was very confident. I remember my childish excite-
ment. It was as if I knew, without a doubt, that the prodigy side of me really 
did exist. I had no fear whatsoever, no nervousness. I remember thinking to 
myself, This is it! This is it! I looked out over the audience, at my mother’s 
blank face, my father’s yawn*, Auntie Lindo’s stiff-lipped smile, Waverly’s 
sulky expression. I had on a white dress layered with sheets of lace, and a 
pink bow in my Peter Pan haircut. As I sat down I envisioned people jumping 
to their feet and Ed Sullivan rushing up to introduce me to everyone on TV.

And I started to play. It was so beautiful. I was so caught up in how lovely 
I looked that at first I didn’t worry about how I would sound. So it was a 
surprise to me when I hit the first wrong note and I realized something didn’t 
sound quite right. And then I hit another and another followed that. A chill 
started at the top of my head and began to trickle down. Yet I couldn’t stop 
playing, as though my hands were bewitched. I kept thinking my fingers 
would adjust themselves back, like a train switching to the right track. I 
played this strange jumble* through two repeats, the sour notes* staying 
with me all the way to the end. 

When I stood up, I discovered my legs were shaking. Maybe I had just been 
nervous and the audience, like Old Chong, had seen me go through the right 
motions and had not heard anything wrong at all, I swept my right foot out, 
went down on my knee, looked up and smiled. The room was quiet, except 
for Old Chong, who was beaming* and shouting, “Bravo! Bravo! Well done!” 

to dawdle over – to waste time

bars – Takte

Joy Luck Club – a club founded by four 
Chinese American immigrant families  
in Amy Tan’s novel of the same title

nursery rhyme – Kinderreim

to squawk – to produce a rather  
unpleasant noise

to prance – to move around very  
enthusiastically; rather exaggeratedly

yawn – something you cannot hold back 
when you are very tired or bored

jumble – a disordered mass

sour notes – incorrect or dissonant notes

beaming – smiling very broadly
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But then I saw my mother’s face, her stricken face*. The audience clapped 
weakly, and as I walked back to my chair, with my whole face quivering* 

as I tried not to cry, I heard a little boy whisper loudly to his mother, “That 
was awful,” and the mother whispered back, “Well, she certainly tried.”

And now I realized how many people were in the audience – the whole 
world, it seemed. I was aware of eyes burning into my back. I felt the shame 
of my mother and father as they sat stiffly through the rest of the show.

We could have escaped during intermission*. Pride and some strange 
sense of honor must have anchored* my parents to their chairs. And so 
we watched it all: the eighteen-year-old boy with a fake moustache* who 
did a magic show and juggled flaming hoops while riding a unicycle*. The 
breasted girl with white makeup who sang an aria from Madame Butterfly 
and got an honorable mention. And the eleven-year-old boy who won first 
prize playing a tricky violin song that sounded like a busy bee.

After the show the Hsus, the Jongs, and the St. Clairs from the Joy Luck 
Club came up to my mother and father.

“Lots of talented kids,” Auntie Lindo said vaguely, smiling broadly.
“That was somethin’ else,” said my father, and I wondered if he was 

referring to me in a humorous way, or whether he even remembered what 
I had done.

Waverly looked at me and shrugged her shoulders. “You aren’t a genius 
like me,” she said matter-of-factly. And if I hadn’t felt so bad, I would have 
pulled her braids* and punched her stomach.

But my mother’s expression was what devastated me: a quiet, blank 
look that said she had lost everything. I felt the same way, and it seemed 
as if everybody were now coming up, like gawkers* at the scene of an ac-
cident, to see what parts were actually missing. When we got on the bus to 
go home, my father was humming the busy-bee tune and my mother was 
silent. I kept thinking she wanted to wait until we got home before shouting 
at me. But when my father unlocked the door to our apartment, my mother 
walked in and then went to the back, into the bedroom. No accusations. No 
blame. And in a way, I felt disappointed. I had been waiting for her to start 
shouting, so I could shout back and cry and blame her for all my misery.

*

I assumed that my talent-show fiasco meant I never had to play the piano 
again. But two days later, after school, my mother came out of the kitchen 
and saw me watching TV.

stricken face – bedrückter Gesichts- 
ausdruck

to quiver – to tremble

intermission – a break between two or 
more parts of a concert or play

anchored – to be fixed firmly

fake moustache – falscher Schnurbart

unicycle – a vehicle with only one wheel

braid – Zopf

gawkers – people who stare at someone 
or something
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“Four clock,” she reminded me as if it were any other day.
I was stunned, as though she were asking me to go through the talent-

show torture* again. I wedged* myself more tightly in front of the TV.
“Turn off TV,” she called from the kitchen five minutes later.
I didn’t budge*. And then I decided, I didn’t have to do what my mother 

said anymore. I wasn’t her slave. This wasn’t China. I had listened to her 
before and look what happened. She was the stupid one.

She came out of the kitchen and stood in the arched entryway* of the 
living room. “Four clock,” she said once again, louder.

“I’m not going to play anymore,”" I said nonchalantly. “Why should I? 
I’m not a genius.”

She walked over and stood in front of the TV. I saw her chest was heaving 
up and down in an angry way.

“No!” I said, and I now felt stronger, as if my true self had finally 
emerged*. So this was what had been inside me all along.

“No! I won’t!” I screamed. 
She yanked* me by the arm, pulled me off the floor, snapped off the TV. 

She was frighteningly strong, half pulling, half carrying me towards the 
piano as I kicked the throw rugs* under my feet. She lifted me up onto the 
hard bench. I was sobbing* by now, looking at her bitterly. Her chest was 
heaving even more and her mouth was open, smiling crazily as if she were 
pleased that I was crying.

“You want me to be something that I’m not!” I sobbed. “I’ll never be 
the kind of daughter you want me to be!”

“Only two kinds of daughters,” she shouted in Chinese. “Those who are 
obedient* and those who follow their own mind! Only one kind of daughter 
can live in this house. Obedient daughter!”

“Then I wish I weren’t your daughter, I wish you weren’t my mother,” 
I shouted. As I said these things I got scared. It felt like worms and toads* 

and slimy things crawling out of my chest, but it also felt good, that this 
awful side of me had surfaced, at last.

“Too late to change this,” my mother said shrilly.
And I could sense her anger rising to its breaking point. I wanted see 

it spill over*. And that’s when I remembered the babies she had lost in 
China, the ones we never talked about. “Then I wish I’d never been born!” 
I shouted. “I wish I were dead! Like them.”

torture – the act of putting someone in 
physical or psychological pain

to wedge – to fasten one’s position

to budge – to move

arched entryway – an entrance whose 
top is half-round

to emerge – to come out

to yank – to pull

throw rug – a small carpet

to sob – to weep

obedient – following instructions and 
rules

toad – an amphibian close to a frog

to spill over – to fill something so much 
that the content flows out
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It was as if I had said magic words. Alakazam!* – and her face went 
blank, her mouth closed, her arms went slack*, and she backed out of the 
room, stunned, as if she were blowing away like a small brown leaf, thin, 
brittle*, lifeless.

*

It was not the only disappointment my mother felt in me. In the years that 
followed, I failed her many times, each time asserting* my own will, my 
right to fall short of expectations.

I didn’t get straight As. I didn’t become class president. I didn’t get into 
Stanford*. I dropped out of college.

For unlike my mother, I did not believe I could be anything I wanted to 
be. I could only be me.

And for all those years we never talked about the disaster at the recital 
or my terrible declarations afterward at the piano bench. All that remained 
unchecked*, as if it were a betrayal that was now unspeakable. So I never 
found a way to ask her why she had hoped for something so large that 
failure was inevitable*.

And even worse, I never asked her about what frightened me the most: 
Why had she given up hope?

For after our struggle at the piano, she never mentioned my playing 
again. The lessons stopped. The lid to the piano was closed shutting out 
the dust, my misery, and her dreams.

So she surprised me. A few years ago she offered to give me the piano, 
for my thirtieth birthday. I had not played in all those years. I saw the offer 
as a sign of forgiveness, a tremendous burden* removed.

“Are you sure?” I asked shyly. “I mean, won’t you and Dad miss it?”
“No, this your piano,” she said firmly. “Always your piano. You only 

one can play.”
“Well, I probably can’t play anymore,” I said. “It’s been years.”
“You pick up fast,” my mother said, as if she knew this was certain. “You 

have natural talent. You could be a genius if you want to.”
“No, I couldn’t.”
“You just not trying,” said my mother. And she was neither angry nor 

sad. She said it as if to announce a fact that could never be disproved*. 
“Take it,” she said.

Alakazam! – a word to call up magical 
power

slack – loose

brittle – easy to break

to assert – to insist upon

Stanford – a private research university in 
Stanford, California

unchecked – not controlled

inevitable – impossible to prevent

tremendous burden – enorme Belastung

to disprove – to show that something is 
not true
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But I didn’t at first. It was enough that she had offered it to me. And after 
that, every time I saw it in my parents’ living room, standing in front of 
the bay windows, it made me feel proud, as if it were a shiny trophy that 
I had won back.

*

Last week I sent a tuner* over to my parent’s apartment and had the piano 
reconditioned, for purely sentimental reasons. My mother had died a few 
months before and I had been getting things in order for my father, a little 
bit at a time. I put the jewelry in special silk pouches*. The sweaters she 
had knitted in yellow, pink, bright orange – all the colors I hated – I put 
those in moth-proof boxes. I found some old Chinese silk dresses, the kind 
with little slits* up the sides. I rubbed the old silk against my skin, and then 
wrapped them in tissue* and decided to take them home with me.

After I had the piano tuned, I opened the lid and touched the keys. It 
sounded even richer than I remembered. Really, it was a very good piano. 
Inside the bench were the same exercise notes with handwritten scales, 
the same secondhand music books with their covers held together with 
yellow tape.

I opened up the Schumann book to the dark little piece I had played 
at the recital. It was on the left-hand side of the page, “Pleading Child.” It 
looked more difficult than I remembered. I played a few bars, surprised at 
how easily the notes came back to me.

And for the first time, or so it seemed, I noticed the piece on the right-
hand side. It was called “Perfectly Contented.”* I tried to play this one as 
well. It had a lighter melody but with the same flowing rhythm and turned 
out to be quite easy. “Pleading Child” was shorter but slower; “Perfectly 
Contented” was longer, but faster. And after I played them both a few times, 
I realized they were two halves of the same song.

“Two Kinds” from THE JOY LUCK CLUB by Amy Tan. Used by permission of  
G.P. Putnam’s Sons, an imprint of Penguin Publishing Group, a division of  

Penguin Random House LLC. All rights reserved. 

tuner – here: Klavierstimmer

silk pouches – little bags made of silk

slit – a long narrow cut

tissue – a very fine fabric or paper

“Pleading Child” / “Perfectly Contented” – 
„Bittendes Kind“ / „Glückes genug“
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
WORD BOX �Sentence connectives 

Reference to something / someone

according to as for the former the latter

with reference to with regard to concerning regarding

Adding / reinforcing and listing / order

firstly secondly to start with to conclude

moreover equally furthermore besides

Reason and result

thus consequently owing to because

therefore as a result due to although

Giving examples and explanations

for example such as including to clarify

for instance like namely to illustrate

Concession

however nevertheless still though

in spite of that admittedly despite yet

Comparing and contrasting information

Comparing: expressing similarity

•	 In the same way, …

•	Similarly, …

•	Equally, …

•	Similar to …

•	Like …

•	Likewise, …

Contrasting: expressing contrast

•	 In contrast to …,

•	 In contrast, …

•	On the contrary, …

•	Whereas …, ….

•	While …, …

•	Unlike …,

•	However / But / Yet …

160 XXXXX Brinkmann Meyhöfer©160 XXXXX Brinkmann Meyhöfer©
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“�You look like a boy.”

I’ve heard this comment numerous times in my life – more 
frequently in recent years, when more of my peers have 
established their perceptions of gender and appearance. 
Maybe it is my cropped hair or my gangly way of mean-
dering around the school, but apparently, I do not fit into 
society’s definition of a “girl”.

The Genderbread Person 

1	|		 Read the quotation. In pairs, explain the quotation. 

LISTENING  Genderbread Cookie

1 | 	 While watching the video, label the Genderbread Cookie  
on page 163 and add details to each category in the graphic  
organiser. Watch the video in one go and take notes.  
You are going to watch the video twice.

2 | 	 Exchange your findings with a partner. 

3 | 	 In brief, explain what the Genderbread Person stands for.

Words for help:
gonad – Geschlechtsdrüse
genitals – Geschlechtsteile 

¦ �DICTIONARY Sex, gender  
and identity, p. 165

From: Xin Yi: I look like a boy: Gender expression  
in present day. In: http://thevictorianpress.com/ 
i-look-like-a-boy/ (25. 02. 2020). 
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The Genderbread Person v4

Expression

Identity

Attraction

Sex

and/or (a/o)

means a lack of what’s on the right side

For a bigger bite, read more at www.genderbread.orgGenderbread Person Version 4 created and uncopyrighted 2017 by Sam Killermann

SexExpression

Identity Attraction
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2 | 	 Research the following labels and fill in a short definition for each one. 

	 The ABC of gender identity

androgynous /  
androgyny 

asexual 

bisexual 

cisgender

demisexual

dysphoria 

gender fluid /  
gender fluidity 

gynosexual

heterosexual 

lesbian 

non-binary

non-conforming

pansexual 

queer

straight 

third gender 

transgender 

transsexual 
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Sex, gender and identity

¦  zu Schülerarbeitsbuch S. 162, Aufgabe 3

1 | 	 Match the English phrase on the left to the German translation on the right.

DICTIONARY

B ganz normal 2 widely assumed 

1 biologically determined A verbreitet angenommen 

E unglaublich zeitlich und örtlich gebunden 5 feel incredibly attracted to someone 

D biologisch vorgegeben 4 completely normal 

C unglaublich angezogen 3 incredibly time- and location- bound 

1 2 3 4 5

2 | 	 Translate the following sentences. 

a. Es wird allgemein angenommen, dass du entweder weiblich oder männlich geboren wirst.

b. Einige Menschen identifizieren sich als weder männlich noch weiblich. 

c. Bisexuell ist jemand, der sich sowohl zu Frauen als auch zu Männern hingezogen fühlt.

d. Es gibt Menschen, die entweder von Natur aus oder freiwillig nicht den geschlechtsspezifischen  
Erwartungen der Gesellschaft entsprechen.

For help:

both … and … sowohl … als auch …

either … or … entweder … oder …

neither … nor … weder … noch … 
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I am …

1	| 	 Go to the following website:	  

	 		  Look at how the author tries to write the headline. 
	 		  Speculate about the writer’s concerns. https://qrco.de/bc8avL
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2	| 	 Outline the information as presented in the article on page 168 / 169. 
Try to classify the information and find sub-headings.

 Vertiefung

3	| 	 Write a coherent outline.  
Use the  SKILL BOX Outlining and summarising information on page 142  
and the  WORD BOX Outlining and summarising information on page 143  
for help. 

¦ �DICTIONARY  
Gender-neutral language,  
p. 171, exercises 2 and 3
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I am 

by DAN LEVIN | June 28, 2019

[…] These days, many teenagers view gender identity as existing on 
a spectrum. A person’s pronouns, too, are not limited to binary male 
and female, with the gender-neutral they / them gaining wider usage 
and acceptance. And there are those who choose different pronouns 
depending on the gender they most identify with on any given day, 
and those who at times ask to be referred to by different pronouns 
in the same sentence, a practice known as rolling pronouns.

More than one-third of Americans who are in their teens and early 
20s know someone who uses gender-neutral pronouns, according 
to a recent survey by Pew Research – double the number of those 
who are in their 40s and triple the number of those in their 50s and 
60s. […]

Transgender and nonbinary gender identities are not new, but 
modern technology has enabled young people to easily learn about 
different identities, said A. T. Furuya, the youth programs manager 
at GLSEN*.

“What’s different now is our mass connection to each other,” 
said Mx. Furuya, who identifies as a queer, nonbinary transgender 
person, uses they/them pronouns and a gender-neutral courtesy 
title. “As we grow into our identities, we’re finding new ways to talk 
about it because we’re allowed to.”

The rise in transgender and nonbinary identities has prompted some 
schools and summer camps to become more inclusive, while law-
makers in six states have introduced bills to add a nonbinary marker 
to driver’s licenses.

But the increasing visibility has also come with a backlash* from 
social conservatives. Several states have passed laws prohibiting 
transgender students from using bathrooms that do not match their 
biological sex. […]

Such policies can have fatal consequences, warned Amit Paley, 
executive director of The Trevor Project, a group that provides crisis 
intervention services to L.G.B.T.* youths. […]

Lesbian, gay and bisexual high school students are almost five 
times as likely to attempt suicide compared with their heterosexual 
peers, according to a 2015 report by the Centers for Disease Control 
and Prevention. A study last year found that gender nonconforming 
youths are at even greater risk, with more than half of the transgender 
male teenagers who were followed for 36 months attempting suicide. 

GLSEN – Gay, Lesbian & Straight Education Network

backlash – Gegenreaktion 

L.G.B.T. – Lesbian, Gay, Bisexual and Transgender
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In that same period, 30 percent of transgender female teenagers 
attempted suicide. Among nonbinary youths, more than 40 percent 
have tried to take their own life. […]

Although L.G.B.T. youths have found refuge online, they often en-
counter challenges to their sexual and gender identities not only from 
social conservatives, but from other members of their community. 
While many L.G.B.T. people have reclaimed the historically pejora-
tive label “queer” as an empowering umbrella term for sexual and 
gender minorities, others reject the word as offensive.

At the same time, some gender nonbinary people say the term 
“bisexual” excludes them, and instead prefer “pansexual,” even as 
some transgender men and women say that term invalidates their 
gender identity. And many question whether asexuals deserve to be 
included in a community of minorities that face legal discrimination 
and violence.

“Some people view this is as ‘L’ versus ‘G’ versus ‘B’ versus ‘T’ 
versus ‘Q,’” said Kevin Short, 18, a gay man from Lily, Ky., who is 
starting an organization that provides resources for transgender peo-
ple. Such debates, he said, can be hurtful to young people struggling 
for acceptance.

“There are all these queer folks who want to bash other people 
for their definition of queer,” he said. “If we can’t unify when our 
rights are being attacked, what’s the point of pride if we can’t be 
proud of who we are?”

From: Dan Levin: I am …  
In: https://www.nytimes.com/interactive/2019/06/28/us/pride-identity.html  

(25. 02. 2020).
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 Vertiefung

Present the information provided under the following link:  

4	| 	 Study the  KNOWLEDGE BOX Gender-neutral language.
¦ �DICTIONARY  

Gender-neutral language, 
p. 171, exercise 1

KNOWLEDGE BOX  Gender-neutral language

Gender-aware people use language in a way that is free from bias towards a 
certain sex, sexual orientation, race, disability etc. 

Writers sometimes use “he or she” or “s / he” when referring to a person whose 
gender is not known. 
¦ e. g. The student will find out next week whether he or she has passed the exam.

However, the use of “he or she” excludes people who do not refer to themselves 
using either pronoun. Most gender-related problems can be avoided by using 
the plural instead of “he or she” or “him or her”.
¦ e. g. The students will find out next week whether they have passed the exam.

Many writers use the “singular they / their” to avoid repeating “he or she”. 
Although it is gender-neutral, grammatically seen as correct and common in 
speaking contexts, it is not in agreement with the subject and generally not 
accepted in academic writing. 
¦ e. g. The student will find out next week whether they have passed the exam. 

Keep in mind that there is no silver bullet for using gender-neutral language. But 
being aware of different strategies and keeping a diverse audience in mind helps 
you to convey values about and attitudes towards gender and reduces biases.

Based on: Gender-Inclusive Language.  
In: https://writingcenter.unc.edu/tips-and-tools/gender-inclusive-language/ (25. 02. 2020). 



https://qrco.de/bc8bDN
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DICTIONARY

Gender-neutral language 

¦  zu Schülerarbeitsbuch S. 170, Aufgabe 1

1 | 	 Find a gender-neutral alternative for the words below. 

businessman policeman

mankind self-made man

man-made stewardess

manpower waiter / waitress

mother tongue 

¦  zu Schülerarbeitsbuch S. 167, Aufgabe 3

2 | 	 Rewrite the following sentences to make them gender-neutral.  
You may chose several strategies. 

a. Everyone should pack his copy of the workbook and bring it along next week.

b. The understanding of DNA changed mankind. 

c. No matter how busy he is, a pilot should take the time to thank the stewardesses at the end of every flight.

¦  zu Schülerarbeitsbuch S. 167, Aufgabe 3

3 | 	 Translate the sentences by using gender-neutral pronouns. 

a. Jede / -r Schüler / -in muss ihre / seine Präsentation einen Tag im Voraus abgeben (hand in).

b. Wenn jemand sein Fahrrad mitnehmen will, muss er ein zusätzliches Ticket kaufen. 

c. Wenn der Schüler / die Schülerin kommt, sag ihr / ihm, sie / er soll das nächste Mal pünktlich sein.

DICTIONARY



172 XXXXX AMY TAN: “TWO KINDS” 173Brinkmann Meyhöfer©172 XXXXX EXPRESSING YOURSELF THROUGH MUSIC  THE POWER OF SELF-EXPRESSION  173Brinkmann Meyhöfer©

Expressing yourself through music 

1	|		 In pairs, talk about how people can express themselves through music. 

2	|		 Listen to the song This is me from the movie The Greatest Showman. 

	 		  In the film, the Oddities are a group of people who Barnum assembled for his  
greatest show because of their outstanding talents and uniqueness. But when  
Barnum celebrates the show’s success, the Oddities are not invited to the party.

	| a	 Describe the mood of the song.

	| b	 Briefly state the message of the song. 

3	|		 Listen to the song two more times and take notes on the questions below.  
Use your own words as much as possible.

	| a	 How did people respond to the singer’s oddity (Seltsamkeit / Kuriosität)?

	| b	 List the ways the singer fights back. 

	| c	 How does the singer see herself?

https://qrco.de/bc8bSo



172 XXXXX AMY TAN: “TWO KINDS” 173Brinkmann Meyhöfer©172 XXXXX EXPRESSING YOURSELF THROUGH MUSIC  THE POWER OF SELF-EXPRESSION  173Brinkmann Meyhöfer©

4	|		 Complete the summary of the song with help from the following words. 

pride • empowerment song • apologies • shunned • rebel • hide • circus show 
overcome • norms • marginalised groups 

The song This is me is an  from the movie The Greatest Showman. It encourages 

 to stand up for and celebrate their uniqueness. 

It is about The Oddities in a  who are very different from people to correspond to the 

norms of society. We learn that they are  by society and used to living in the shadows by constantly 

 and running away. Fed up with this state, they are rising from the shadows to start  

and protesting. They will no longer be invisible, make compromises or make . In fact, life has 

empowered them to  the disappointment and setbacks of the past. Full of , they are 

willing to find their place in society. 

5	|		 Examine how the music fits the lyrics. If you need help,  
take a look at the  WORD BOX Talking about music on page 174. 

Analysing imagery and stylistic devices 

1	| 	 Listen to the following song and say what love is, according to the writer.

2	| 	 Explain to what love is compared to. Elaborate on your ideas. 

3	| 	 Study the  SKILL BOX Imagery and other stylistic devices on page 176 / 177. ¦ �DICTIONARY  
Stylistic devices, p. 178 /179,  
exercises 1 and 2
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 WORD BOX Talking about music

Talking  
about music 

sound	

•	high-pitched
•	 	monotone
•	 	shrill
•	 	spirited
•	 	thoughtful
•	 	melancholic
•	 	low-pitched
•	 	harmonious
•	 	solemn
•	 	gentle
•	 	catchy
•	 	enthusiastic

instrumentation
•	classical instruments
•	 	strings
•	violin
•	 	double bass
•	 	woodwinds
•	 	flute
•	 	clarinet
•	 	horn section
•	 	electric / acoustic guitar
•	 	percussion

rhythm / tempo
•	 	slow
•	 	fast
•	 	steady
•	 	moderate
•	 	slow down
•	 	speed up

genre
•	popular music
•	classical music
•	rock
•	country
•	 	house
•	 	dance
•	hip hop
•	 folk
•	 funk
•	 jazz
•	soul

dynamics
•	 forte (loud)
•	crescendo  

(getting louder)
•	decrescendo  

(getting quieter)
•	piano (quiet) 
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4	| 	 Find examples of imagery and other devices in the following chorus.  
Highlight them in the lyrics. 

This Is Me
by KEALA SETTLE

When the sharpest words wanna cut me down
I’m gonna send a flood, gonna drown them out
I am brave, I am bruised
I am who I’m meant to be, this is me
Look out ‘cause here I come
And I’m marching on to the beat I drum
I’m not scared to be seen
I make no apologies, this is me.

From: Keala Settle: This Is Me. 
Written by Benj Pasek and Justin Paul.

3

6

5	| 	 Use the P-E-E chart to visualise how imagery and other stylistic devices  
are used in the second verse. Take a look at the  SKILL BOX P-E-E chart method 

on page 122 and on the  WORD BOX Describing effects on page 182 for help. 

¦ �DICTIONARY  
Describing effects, 
p. 179, exercise 3

This Is Me
by KEALA SETTLE

Another round of bullets hits my skin
Well, fire away ‘cause today, I won’t let the shame sink in
We are bursting through the barricades
And reaching for the sun
(We are warriors)
Yeah, that’s what we’ve become
(Yeah, that’s what we’ve become)

Won’t let them break me down to dust
I know that there’s a place for us
For we are glorious

From: Keala Settle: This Is Me. 
Written by Benj Pasek and Justin Paul.

3

6

9

point examples / explanation effect

choice of words /
metaphor

“bullets” (l. 1) / “fire away” (l. 2)

figuratively meant: bullets as words / hateful  
comments / insults.
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
SKILL BOX  Imagery and other stylistic devices 

stylistic device explanation and example effect

Imagery

metaphor an implicit comparison between two things which 
are actually quite different without using “like” or 
“as”

Some say love, it is a razor, that leaves your soul to 
bleed.
Some say love, it is a hunger, an endless aching need.
(Bette Midler: “The Rose”)

•	 	makes the reader visualise abstract 
ideas, thereby stimulating associa-
tions 

•	 	conveys a feeling that cannot be 
described

•	 	offers new insight into the subject 
of discussion

simile an explicit comparison between two things which 
are quite different, using words such as “like” or 
“as”

You’re as cold as ice. 
(Foreigner: “Cold as Ice”)

•	 	makes the reader visualise abstract 
ideas, thereby enhancing under-
standing

•	 	conveys a feeling that cannot be 
described

•	 	offers a new insight into the subject 
of discussion

personification a type of metaphor in which animate and inani-
mate objects or abstract ideas are presented as if 
they were human beings and possessed human 
attributes

Here comes the Sun.
(Beatles: “Here comes the sun”)

•	 	opens the readers’ eyes to new 
experiences, arouses the readers’ 
awareness

Sound

alliteration repetition of sounds (usually consonants) in a 
series of words 

Baby now we got, bad blood.
(Taylor Swift: “Bad blood”)

•	 	points out key words, emphasises 
an idea

•	produces a rhythmic effect

anaphora repetition of the same word or expression at the 
beginning of successive sentences or clauses

Some say love, it is a river, […]
Some say love, it is a razor, […] 
Some say love, it is a hunger, […]
(Bette Midler: “The Rose”)

•	 	focuses the reader’s attention on a 
particular idea; the idea is stressed

•	 	lines are connected 

•	 	drums the message into the reader, 
so the fact cannot be ignored 

assonance repetition of the same vowel sound

Shine bright like a diamond. 
(Rihanna: “Diamond”)

•	 	High or low vowels put emphasis 
on a certain idea.

•	 	positively or negatively meant

consonance repetition of consonant sounds in the same line 

Don’t be cautious, don’t be kind
You committed, I’m your crime
(Billie Eilish: “Copycat”)

•	 	calls attention to details 

•	 intensifies language

•	compels readers to pause 
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stylistic device explanation and example effect

Others

enumeration items are listed 

Oh, her eyes, her eyes make the stars look like 
they’re not shinin’
Her hair, her hair falls perfectly without her trying
(Bruno Mars: “The way you are”)

•	 	to underline, highlight a certain 
idea

•	 	here: ecstatic expression of the 
beloved’s perfection

repetition words, phrases or sentences are repeated 

Run run runaway, runaway baby
(Bruno Mars: “Runaway baby”) 

•	 	emphasises a feeling

parallelism sentences are structured in the same way 

Fool me once, fool me twice 
(Billie Eilish: “No time to die”)

•	 	focuses on the contrast of ideas / 
concepts 

•	 	often reveals inner conflicts 

(rhetorical)  
question

A question is asked, but no answer is expected.

Was I stupid to love you?
Was I reckless to help?
Was it obvious to everybody else?
(Billie Eilish: “No time to die”)

•	 	stirs emotions

•	 	draws attention 

•	 	encourages the reader / listener to 
think 

•	 	here: shows the troubled feelings 
of the singer / questions torture the 
singer

choice of words Nouns, verbs or adjectives can have either positive 
or negative associations.

I’m bulletproof, nothing to lose
Fire away, fire away
Ricochet, you take your aim
Fire away, fire away
You shoot me down but I won’t fall,  
I am titanium
(David Guetta feat. Sia: “Titanium”)

•	 	negatively or positively connoted 
words to emphasise a certain feel-
ing 

•	 	semantic field in Titanium: guns / 
shooting; others shoot with words, 
but I am strong and stand my 
ground

direct address The reader / listener is directly addressed.

Hold on to me
Don’t let me go
(Pharrell Williams: “Freedom”)

•	 	makes the reader / listener feel 
involved

•	 	may appeal to the reader’s /  
listener’s conscience 

personal  
pronouns

use of personal pronouns such as “we”, “us”, “our”

Don’t act like you was there when you wasn’t
(Pharrell Williams: “Runnin’”)

•	 	establishes a personal relationship 
with the listeners

•	 	triggers a feeling of togetherness / 
mutual understanding / solidarity 

•	 	may create a contrast between 
“you” and “I” 
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Stylistic devices 

¦  zu Schülerarbeitsbuch S. 173, Aufgabe 3

1 | 	 Identify the image used in a line from the song and briefly explain it.  
Sometimes more than one image can be found. 

song line imagery and brief explanation

Oh, Ophelia, you’ve been on my mind girl like a drug
Oh, Ophelia, heaven help a fool who falls in love

From: Lumineers: Ophelia.

To all the stars that light the road
Don’t ever leave that girl so cold
Never let me down, just lead me home

From: Dermot Kennedy: Outnumbered.

I’m in love with the shape of you
We push and pull like a magnet do

From: Ed Sheeran: Shape of you.

If all it’s gonna cause is pain
Truth and my lies right now are falling like the rain
So let the river run

From: Eminem: River.

You’re a falling star, you’re the getaway car.

From: Michael Bublé: Everything.

Cause, baby, you’re a firework.

From: Katy Perry: Firework.

DICTIONARY
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2 | 	 Identify other stylistic devices in the verses.  
You might find more than one device. 

What if I told you that I love you?
Would you tell me that you love me back?
What if I told you that I miss you?
Would you tell me that you miss me back?

From: Ali Gati: What if I told you that I love you?.

I got these diamonds, my chain swing
I got these bands, ain’t shit changed

From: Lil Mosey: Stuck in a dream.

The loudest ones was the brokest, I was a shit-talker
The loudest ones was the brokest and I was strugglin’

From: Liam Payne: Stack it up.

I got money on my mind

From: Liam Payne: Stack it up.

There’s still a song inside the halls in the dark

From: Dermot Kennedy: Outnumbered.

I’m the sunshine in your hair
I’m the shadow on the ground
I’m the whisper in the wind
I’m your imaginary friend

From: Lonestar: I’m already there.

Describing effects

¦  zu Schülerarbeitsbuch S. 175, Aufgabe 5

3 | 	 Match the English phrase with the corresponding German phrase. 

B
Dies unterstreicht die  
Idee des / der …

2 This emphasises / reinforces …

1 This suggests that … A
Dies betont / verstärkt die  
Wirkung, dass …

D Dies deutet darauf hin, dass …4
As a result, the reader gets  
the impression that …

C
Der Leser erhält dadurch  
den Eindruck, dass …

3 This highlights the idea of …

1 2 3 4
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Core skill practice – writing to analyse: Poem: Still I Rise

1	|	 	 Maya Angelou was a dancer, singer, actor, writer and civil and human rights activist.  
In her inspiring poem Still I Rise, she addresses the discrimination and injustice  
Black people face, among other things. 

	|	a	 Read the empowering poem by Maya Angelou. 

	|	b	 In pairs, talk about your reaction to the poem. 

	|	c	 Look up any unknown words in a dictionary. 

	|	d	 Talk about the poem in detail by responding to the prompts below. 

1. Who is the speaker talking to? Who is meant by “you”?

2. What exactly do we learn about the speaker’s cultural background?

3. Who is the speaker of the poem? A single person or a cultural group?

4. How do others treat her?

5. How does the speaker see herself?

6. What does the speaker mean by “I’ll rise”?

7. What do you think is the message of the poem?
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Still I Rise
by MAYA ANGELOU

You may write me down in history
With your bitter, twisted lies,
You may trod me in the very dirt
But still, like dust, I’ll rise.

Does my sassiness upset you?
Why are you beset with gloom?
'Cause I walk like I’ve got oil wells
Pumping in my living room.

Just like moons and like suns,
With the certainty of tides,
Just like hopes springing high,
Still I’ll rise.

Did you want to see me broken?
Bowed head and lowered eyes?
Shoulders falling down like teardrops,
Weakened by my soulful cries?

Does my haughtiness offend you?
Don’t you take it awful hard
'Cause I laugh like I’ve got gold mines
Diggin’ in my own backyard.

You may shoot me with your words,
You may cut me with your eyes,
You may kill me with your hatefulness,
But still, like air, I’ll rise.

Does my sexiness upset you?
Does it come as a surprise
That I dance like I’ve got diamonds
At the meeting of my thighs?

Out of the huts of history’s shame
I rise
Up from a past that’s rooted in pain
I rise
I’m a black ocean, leaping and wide,
Welling and swelling I bear in the tide.

Leaving behind nights of terror and fear
I rise
Into a daybreak that’s wondrously clear
I rise
Bringing the gifts that my ancestors gave,
I am the dream and the hope of the slave.
I rise
I rise
I rise.

From: Still I Rise“ from AND STILL I RISE: 
A BOOK OF POEMS by Maya Angelou.
© 1978 by Maya Angelou. Used by  
permission of Random House, an imprint 
and division of Penguin Random House 
LLC. All rights reserved.
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2	|	 	 Outline the challenges the speaker in the poem faces and how she responds to them.

Tip: 
Use your own words and avoid chronology. 
Paraphrase by changing the word family. Change e. g. 
Does my sassiness upset you? or Does my haughtiness offend you? to The 
speaker describes herself as sassy, haughty and sexy, which offends others. 

WORD BOX  Describing effects 

This suggests that …

This point seems to …

The author / speaker / singer

reinforces 

emphasises

highlights 

stresses

the idea of …

As a result,

Thus,

Therefore, 

the reader

the audience

the listener

feels

uneasy

joyful about …


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stylistic device examples / explanation effect

3	|	 	 Identify and illustrate how the speaker makes use of stylistic devices,  
sound devices and imagery. Explain their effect. 

	 		  Study the  SKILL BOX P-E-E chart method on page 122 and fill in the P-E-E chart.
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4	|	 	 Study the  SKILL BOX Analyse / Examine on page 186 and  
the  WORD BOX Describing effects on page 182.  
Read through the model analysis of the poem Still I Rise  
and complete the following tasks.

 

	|	a	 Colour-code the model analysis of the poem Still I Rise  
by highlighting the components of the P-E-E method.  
Use red for stylistic devices, green for examples and  
blue for effects / functions. 

	|	b	 Use the right margin to note down powerful words / phrases,  
sentence connectives and sentence structures you want to  
adapt for writing your own analysis. 

¦ �DICTIONARY  
Expressing stylistic  
devices wisely and From 
active to passive, p. 187

The poem is divided into nine stanzas, each containing four lines, 
apart from the last two stanzas. Stanza eight has six lines and stanza 
nine has nine lines. Not only do they stand out in terms of struc-
ture, but also in terms of content because they can be seen as the 
conclusions the speaker draws: Against all the oppression Black 
people have to face, the speaker expresses her faith and optimism 
that they will overcome all hardship. 

The speaker of the poem uses direct address to confront her read-
ers. The poem begins with “You may write me down in history” 
(l. 1). By using the personal pronouns “you” and “I” she creates a 
contrast between herself and her oppressors. She talks directly to 
the readers, as if they were the ones oppressing her. By doing this, 
she puts the readers in an uncomfortable position and forces them 
to reflect on their perception of Black people and hidden biases. As 
a result, the readers are challenged to question their own actions. 

This effect is reinforced by several rhetorical questions the poet 
employs in four of the eight stanzas. For example, she asks: “Does 
my sassiness upset you?” (l. 5), “Does my haughtiness offend you?” 
(l. 17) and “Does my sexiness upset you?” (l. 25). Thus, the speaker 
is well aware of her qualities and values her own attractiveness 
and sexuality. Throughout the poem the speaker shows no sign of 
defiance, courageously speaks her mind and remains hopeful in 
the face of discrimination and oppression.

Angelou uses examples of simile throughout the poem. The speak-
er claims that she has got “oil wells pumping in [her] living room” 
(l. 7f.), “gold mines diggin’ in [her] own backyard” (l. 19f.), and 
“diamonds at the meeting of [her] thighs” (l. 27f.). Coupled with 
positively connoted words such as “walk” (l. 7), “laugh” (l. 19) and 
“dance” (l. 27) these examples show the speaker’s inner strength 
and intellectual wealth as well as her freedom. She does not ac-
tually have “oil wells”, “gold mines” or “diamonds” but it is her 
self-confidence, determination and empowerment that are more 
valuable and give her the feeling of being rich. 
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Natural imagery – often in the form of similes – is employed in 
the first stanza and runs through the whole poem. She compares 
her determination, strength and own certainty to “dust” (l. 4), “air” 
(l. 24), “moons and suns” (l. 9) and “tides” (l. 10). The third stanza 
refers to the cyclical course of nature, which lies beyond human 
control. Thus, the speaker compares nature’s course to her own 
determination and says that it is her nature to be hopeful for the 
future that she and Black people will rise beyond oppression. It 
also means that slavery and oppression of marginalised groups is 
anything but natural or human. This idea is reinforced in the eighth 
stanza, in which she metaphorically compares herself with a “black 
ocean, leaping and wide, welling and swelling” (l. 33f.). On the one 
hand, she shows pride in her heritage by using the word “black”. 
On the other hand, she is as strong and powerful as the ocean. 
Coupled with consonance (“welling and swelling”) this image viv-
idly reinforces feelings of relentlessness and stirs emotions of a 
speaker who cannot be stopped or broken. 

The speaker also personifies brutal words, stares and hatred: here, 
they can shoot, cut and even kill people. The sixth stanza, there-
fore, lists the horrific actions and oppressions carried out against 
Black people throughout history. This list is further reinforced by 
the use of anaphora and suggests that there are numerous things 
people have done, and continue to do, to Black people. Ironically, 
she willingly grants her oppressors the permission to hurt her be-
cause she is strong enough to withstand any pain.

The speaker alludes to slavery and calls it “history’s shame” 
(l. 29). She gives the readers a sense of the poor living conditions of 
slaves who were housed in huts. Most importantly, she emphasises 
how the past still haunts them (“rooted in pain”, l. 31). Adjectives 
like “bitter” and “twisted” (l. 2) reinforce the harm the oppressors 
did to Black people. 

The phrase “I (will) rise” runs through the poem and is repeated 
several times. Thus, it can be called the main structural device in 
the poem and suggests the speaker’s determination and optimism. 
In the last two stanzas, the message appears after a line which even 
intensifies her message that she is determined to succeed. Where-
as the previous stanzas use the will future, the last two stanzas use 
the simple present (“I rise”) to show the reader that she and the 
Black community are about to rise up from their historical past at 
this very moment.

In the last stanza, which can be read as a conclusion or shift, she 
intends to leave behind all the pain, “terror and fear” (l. 35) she 
and her ancestors have experienced. The speaker ends the poem 
by metaphorically rising from the dark pain and terror of the past 
to a bright future (“Into a daybreak that’s wondrously clear”, l. 37) 
which once again represents her hope and optimism that Black 
people will overcome the horror of the past. 
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5	|	 	 Listen to Ben Harper’s interpretation of the poem. Comment on  
the effectiveness. You may watch other interpretations as well. 

 Vertiefung

6	|	 	 Perform the poem Still I rise in a strong, enthusiastic way. 

https://qrco.de/bc8dle


SKILL BOX  Analyse / Examine 

The basic rules for writing to analyse or examine are:	

•	determine central ideas (theme, imagery, means) and analyse their use 
throughout the text, and how they contribute to the structure

•	 	analyse the meaning of words (choice of words)

•	 	describe certain features of a text in detail

•	 	use quotes or textual evidence to support your statements

•	 	take a look at the impact the text and the stylistic devices might make on 
the reader

•	 	write in a formal style and structure your results logically

•	 	do not express your own opinion or add further arguments

•	 	use connectives

•	 	write in present tense



186 XXXXX AMY TAN: “TWO KINDS” 187Brinkmann Meyhöfer©186 XXXXX EXPRESSING YOURSELF THROUGH MUSIC  THE POWER OF SELF-EXPRESSION  187Brinkmann Meyhöfer©

DICTIONARY

¦  zu Schülerarbeitsbuch S. 184, Aufgabe 4

Expressing stylistic devices wisely 

1 | 	 Improve the following sentences. Use phrases like this:

�	Examples of anaphora can be found …

�	Repetition can be seen in line …

�	The use of enumeration in line … emphasises …

�	The author / poet / speaker makes use of …

1. The repetition emphasises the speaker’s mood. 

2. There are many similes throughout the poem.

3. A personification is employed in the last stanza. 

From active to passive 

2 | 	 Change each active voice sentence into passive voice. 

1. The third stanza introduces a new idea.

2. The poet employs repetition in the second stanza. 

3. In the last stanza, the speaker uses high vowel sounds to indicate his mood.

4. You can also find examples of alliteration throughout the poem. 

5. The speaker of the poem addresses the reader directly. 

DICTIONARY

Passive constructions are a good way to boost your formal 
writing. A passive sentence contains a form of the verb be 
and a past participle, often followed by a by-agent.

Example:
The speaker’s mood is emphasised by the use of anaphora. 
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Project: Empowerment songs

1	| 	 Form groups of three and prepare a presentation on one of  
the following songs. Feel free to prepare another song that  
is relevant to the topic of self-expression and empowerment. 

	Lady Gaga: Born this way

	Macklemore & Ryan Lewis: Same love

	David Guetta feat. Sia: Titanium

	Michael Jackson: Black or white

	Madonna: Express yourself

	Janelle Monáe feat. Erykah Badu: Q.U.E.E.N.

	P!nk: Just like fire 

	Le1f feat. DonChristian: Tell

	RuPaul: Sissy that walk

Complete the following tasks. 

	| a	 Sum up the message. If you need help, have a look at the  

 WORD BOX Outlining and summarising information on page 143. 

	| b	 Describe the style of the music. If you need some help,  
have a look at the  WORD BOX Talking about music on page 174.
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	| c	 Analyse dominant devices and describe their intended effects.  
You do not have to analyse the whole song. If you need help, have  
a look at the  SKILL BOX Imagery and other stylistic devices on page 176 / 177.

point examples / explanation effect

	| d	 In what ways does the song contribute to self-expression  
and empowerment? Comment.
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MEDIATION  The Battle of the Sexes 

1	|		 In pairs, discuss whether it is time for sports to adopt the third gender.  

2 | 	 In pairs, have a look at the  SKILL BOX Mediation on page 194 and  
contrast the differences between mediating and translating a text.  
Take notes. 

mediation translation 

3 | 	 Read the frame situation below and point out the addressee,  
target text, register and the purpose of the mediation task.

addressee

target text

register

purpose 

aspects to focus on 

4	|		 Use three different colours and highlight everything in the text that deals with the following 
aspects below. Take notes in the margin. Then compare with a partner. 

�	 information about boxing as a men’s sport

�	 information about transgender boxers 

�	 information about current developments

¦ �DICTIONARY  
Mediation skills: register, 
p. 205

Expressing yourself through sports 


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5	|		 Use a dictionary to look up words that are relevant to the task.  
Write them in the margin. 

An English-speaking friend of yours is doing research on transgender 
people in boxing. 

Write him / her an e-mail presenting the information on transgender fighters 
in a male-dominated sport. 

Geschlechter-Kampf

von MALTE MÜLLER-MICHAELIS | 1. 9. 2017 

Olaf Pollex hat als Boxpromoter zahlreiche Kämpfe veranstaltet, er hat mit Typen 
zu tun, die sich ihren Lebensunterhalt erprügeln. In diesem Sport sind über-
bordende Männlichkeit und Homophobie verbreitet, sogar unter den Superstars.

Floyd Mayweather jr. und Conor McGregor warfen sich jüngst sexistische, 
rassistische und schwulenfeindliche Beleidigungen an den Kopf. Ex-Schwer-
gewichts-Weltmeister Tyson Fury hatte ein Verbot von Homosexualität gefor-
dert. Und Manny Pacquiao, der einzige Boxer, der in sieben Gewichtsklassen 
Weltmeister wurde, sagte einmal, Homosexuelle seien „schlimmer als Tiere“.

Pollex weiß das alles und hat sich am Dienstag trotzdem via Facebook 
mit einem Thema an die Öffentlichkeit gewandt, das scheinbar so gar nicht 
in die Boxwelt passt. „Ich habe Jahrzehnte lang im falschen Körper gelebt“, 
heißt es in dem Post. „Heute bin ich so weit, einen Schritt zu gehen, der 
mich nach Hause holt.“ Unterschrieben ist der Eintrag mit Pollex’ neuem 
Namen: Etchika.

„Es gab nicht einen negativen Kommentar“

Die Reaktionen waren beeindruckend. Fans, aktive Sportler, hochrangige 
Funktionäre und konkurrierende Promoter, die bei anderen Themen sehr 
gegensätzliche Positionen vertreten und sich zum Teil wüst beschimpfen, 
waren ausnahmsweise einer Meinung: Alle zollten Etchika Respekt für 
ihre Entscheidung und sprachen ihr für die anstehenden Operationen Mut 
und Kraft zu.
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„Ich bin völlig überwältigt und tief beeindruckt“, sagt Pollex. „Es gab nicht 
einen einzigen negativen Kommentar, was mich völlig verblüfft. Der Box-
sport ist meine große Leidenschaft, der ich weiterhin treu bleiben will. 
Deswegen ist diese Akzeptanz sehr wichtig für mich. Aber ich hatte in 
dieser Form nicht damit gerechnet.“

Boxen ist ein archaischer Sport mit seinem Kampf Mann gegen Mann. Härte 
ist das Ideal, das öffentliche Bild, wie ein Mann auszusehen und sich zu 
verhalten hat, ist sehr altmodisch. Und dennoch ist Pollex kein Einzelfall.

Auch aktive Sportler lassen sich umoperieren

Kellie Maloney hieß bis 2014 Frank und war von 1989 bis 2003 Manager 
von Schwergewichts-Weltmeister Lennox Lewis. Auch ihre Geschlechts-
umwandlung wurde in der Boxwelt positiv und respektvoll aufgenommen. 
„Das sind eigentlich nicht die Typen, von denen man in so einer Situation 
Unterstützung erwarten würde“, sagte Maloney verwundert über ihre Ex-
Kollegen und ehemaligen Schützlinge.

Es gibt auch aktive Transgender-Sportler: Der US-Amerikaner Pat 
Manuel wurde als Patricia geboren und nahm als Frau an der Qualifikation 
zu den Olympischen Spielen 2012 teil. Danach ließ er sich umoperieren 
und bestreitet inzwischen Kämpfe gegen Männer. Im Mai 2016 besiegte 
Manuel den 18-jährigen Adan Ochoa nach Punkten.

Bei Shindo Go aus Japan steht die finale Entscheidung um die Fortset-
zung der Karriere noch aus. Von 2013 bis 2014 war Go WBC-Weltmeisterin 
im Fliegengewicht. Seit dem vergangenen Jahr heißt er Go Hashimoto und 
will nach Abschluss der Operation als Profi gegen Männer boxen. Ob der 
japanische Verband dies zulässt, ist noch unklar.

WBC will medizinische Studie in Auftrag geben

Auch die Verbände beschäftigen sich mit dem Thema: Der World Boxing 
Council (WBC) will eine Studie in Auftrag geben, um mögliche Gesund-
heitsrisiken auszuschließen, da Männer und Frauen physiologische Unter-
schiede in der Schädel-, Nacken- und Wirbelsäulenstruktur aufweisen. Das 
Internationale Olympische Komitee (IOC) hat bereits entschieden, Trans-
gender-Sportler, die den Übergang von einer Frau zum Mann hinter sich 
haben, ohne Restriktionen zuzulassen.

Thomas Pütz, Präsident des Bundes Deutscher Berufsboxer (BDB), über-
raschen die positiven Reaktionen wenig. Er stuft seinen Sport als weltoffen 
ein: „Im Boxen geht es vor allem um eins: Respekt. Rassismus, Sexismus 
und sonstige Ressentiments spielen keine Rolle mehr, wenn der Gong er-
tönt.“ […]

Aus: Malte Müller-Michaelis: Geschlechterkampf. In: DER SPIEGEL vom 01. 09. 2017, https://www.
spiegel.de/sport/sonst/transgender-im-boxen-geschlechter-kampf-a-1165328.html.
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6	|	a	 Think of the text type you are supposed to produce.  
For help have a look at the  SKILL BOX Writing an e-mail on page 195.

	| b	 Complete the e-mail below with information from the article.  

¦ �DICTIONARY Talking 
about boxing, p. 201

To: vincentdemel@gmail.com 
From: 
Subject: 

, 

Thank you for your email. I’ve found an article with some information you might find useful. If you need 

to cite the article Geschlechter-Kampf ( ) , which  

by Malte Müller-Michaelis and  in a well-known weekly German magazine in 2017, just 

follow :

https://www.spiegel.de/sport/sonst/transgender-im-boxen-geschlechter-kampf-a-1165328.html

Let me briefly tell you what the article says about trans fighters in a male-dominated world of sports. 

Boxing is a sport 

. To some extent, boxing reinforces stereotypes about 

. However, not everyone involved in boxing conforms 

to these stereotypes.

One example is , formerly known as Olaf Pollex. 

Pollex has organised many . One day, Olaf admitted on Facebook that he was liv-

ing in the wrong body and underwent gender reassignment surgery. Now a woman, she reports being 

surprised at people’s reactions, which 

. Actually, trans athletes are everywhere, including the USA and Japan. 

In current developments, sports organisations 

. The International Olympic Committee (IOC) has already decided to 

. Of course, even the boxing scene has 

changed over the years: 

. 

I hope . Next time, just give me a call on 

Whatsapp and we can talk about it in more detail.
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SKILL BOX  Mediation

Mediation means outlining the important ideas of a text in another language. 

Usually you do not just get a text and convey its main ideas into  
English or German, you will also be given a frame story.  
Study the SKILL BOX in order to master a mediation task.

Preparation

Content

•	Identify the addressee, the target text and the purpose.

•	Restate in your own words the aspect(s) of the text you are told to focus on.

•	Highlight relevant information according to the given task.

•	Structure your notes in English. You might use a Venn diagram, a grid, a flowchart, etc. to 
visualise the information. You do not need to follow the chronology of the original text.

•	Since you are not a walking dictionary, make use of several compensation strategies:  
paraphrasing, giving a synonym / antonym, generalisation, simplification, giving only one  
example instead of many, etc. 

Writing

•	Bear in mind the situation and activate the text-type conventions of the required text type 
(e-mail, blog and article).

•	Address the audience at the beginning, in the middle and at the end of your text. 

•	Arrange the various aspects in a logical order.

•	Add explanations if certain situations or ideas are not known to the audience such as Abitur, 
Sekundarstufe, Pfandflaschensystem, etc. 

•	Leave out your own opinion and do not interpret the information.

•	Write a text that is no longer than about one-third of the original text.  

Language / Text composition

•	Use simple present as the main tense.

•	Refer to the original text in the following way:  
With reference to the …; According to the  
author …; The author mentions / states / believes …; The reader is informed about …

•	Activate topic-relevant vocabulary.

•	Make use of compensation strategies (see above) and guessing techniques.  
Use your own words. 

•	Use a variety of sentence connectives to link ideas such as:  
Reason /Result, Addition, Contrast; Therefore, … / Thus, … / In addition to that, … /  
Furthermore, … / On the one hand, …

•	Watch spelling and punctuation (witch vs which, America, America’s, etc.).

•	Bear in mind the rules of grammar (simple present vs present progressive, simple present  
as main tense, present perfect vs simple past, singular vs plural, adjective vs adverb, there  
vs their, who vs which, etc.).

•	Stick to the register, choice of words and style required by the task. Avoid colloquialisms  
and rudeness. 

Editing

•	Revise the text according to the listed criteria.


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SKILL BOX  Writing an e-mail

Criteria for writing an e-mail:

Content

subject line

•	 	Formulate a meaningful heading in the subject line.

greeting / salutation

•	 	Address the reader.
Dear Paul / Hi … / Hello … (casual style)
To whom it may concern / Dear Sir or Madam … (formal e-mail) 

introduction

•	Introduce the topic and the purpose of your e-mail.

•	State your source, e. g. I read an article that was published in one of the most widely  
read German newspapers: … / a Berlin-based newspaper / a daily newspaper / a leading  
German-language newspaper etc.

main part

•	Focus on all the information relevant to the task.

•	Keep your audience in mind. You may add explanations.

•	Present your ideas in a logical order.

conclusion

•	Briefly sum up the main points.
To sum up, … / To put it in a nutshell, … / Apparently, …

•	You may give your personal opinion. Make sure the reader knows that it is your opinion  
and not the opinion expressed in the source text.
I would like to say that …

•	You may make a moral / social observation. Use conditionals and the will-future for emphasis.
If there were more start-ups devoted to solving environmental issues, our planet would be …

closing

•	Close your e-mail.
I’m looking forward to hearing from you.
Sincerely, Quinten Büchner / Yours faithfully, Quinten Büchner (formal style)
See ya next Tuesday. / Take care / Best wishes, / Hugs, / … (casual style) 


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Project: Preparing a talk show 

1	| 	 In pairs, briefly discuss whether you see any relevance in the issue below.  
Take notes. 

	 		  The future of women’s and trans people’s sport:  
do trans women have an unfair advantage or not?

2	| 	 Collect arguments for or against the motion, according to your role.  
Refer to material you have studied in class and the material provided  
on the following pages. Feel free to do further research. 

Why it is fair (pro arguments)

1   �https://qrco.de/bc8l3w 2   https://qrco.de/bc8l5c

5   �https://qrco.de/bc8lAP 6   �https://qrco.de/bc8lEc

3   https://qrco.de/bc8l7V 4   https://qrco.de/bc8l8W
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Why it is unfair (con arguments)

1   �https://qrco.de/bc8lGR

2   https://qrco.de/bc8lIl

3   https://qrco.de/bc8lJx
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3	| 	 Structure your arguments: copy the writing frame onto a separate  
sheet of paper and fill it in for three arguments using bullet points.

Argument 1 / 2 / 3

POINT

EXAMPLE (facts, statistics, credible sources)

ELABORATION (material studied and provided, personal experiences, personal stories etc.)

WRAP-UP
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4	|	a	 Individually, use the  WORD BOXES Discussion star and Presentation star  
on pages 6 and 7 to practice delivering your arguments. 

	 		  Walk around the classroom or use the space outside the classroom. 

	|	b	 Pair off with a partner from the same side (pro-pro or con-con).  
Present your arguments to each other and give feedback on what  
could be improved. Use the feedback sheet on page 200. 

	|	c	 Anticipate your opponent’s counter-arguments.  
Simulate a mini-debate in which PARTNER A attacks PARTNER B’s arguments.  
PARTNER B must refute PARTNER A’s arguments. 

	|	d	 In two groups, pros and cons, prepare questions that relate to the topic.  
These questions will later be asked by the audience of the talk show. 

5	| 	 Now organise your talk show. Take care of the following aspects: 

	 		  	During the talk show, the panellists can use their notes.

	 		  	�The students who are sitting in the audience should join the discussion  
by asking questions. At some point during the discussion, you must react  
to the action cards provided by your teacher. When you get one of these cards,  
respond as quickly as you can. 

	 		  	�Some students should observe the panellists, take notes on the feedback sheet  
and comment on the panellists’ performances according to the criteria provided.

¦ �DICTIONARY  
Expressing yourself, 
p. 206
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DICTIONARY

Talking about boxing 

¦  zu Schülerarbeitsbuch S. 193, Aufgabe 6

1 | 	 Look up the following words in a monolingual dictionary  
and decide which meaning is the best in the given context.

welterweight (l. 13)

bout (l. 47)

jab (l. 3)

to swing (l. 3)

to kick off a fight (l. 8)

tournament (l. 32)

payout (l. 16)

in its infancy (l. 39)
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TIMELINE

Present perfect

BILDUNG:

have / has + Grundform + -ed oder bei unregelmäßigen Verben die 
dritte Verbform.

GEBRAUCH: 

 Handlungen, die gerade eben abgeschlossen wurden

 �Handlungen, die in der Vergangenheit begonnen haben  
und bis in die Gegenwart andauern oder einen Einfluss auf die 
Gegenwart oder sogar Zukunft haben

SIGNALWÖRTER, 
already, ever, just, never, not … yet, recently, since, for, so far, till now, 
up to now

GRAMMAR BOX  

Tenses: present perfect


Present perfect vs. simple past
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NOW

Das Present Perfect entspricht 
nicht dem deutschen Perfekt 
(Ich habe gesehen).

BEISPIELE

I have just finished my homework.

I have not yet seen any violence commited by 
policemen in my town.

They have already alarmed the authorities 
about the matter.

BEISPIELE

Television viewing figures have improved  
over the years with regard to women’s sports.

Women have been boxing in the shadows  
for too long.

Legende 

Verbform

Hilfsverb

Signalwörter 
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1 | 	 Study the  GRAMMAR BOX Present perfect on page 202 / 203 
and scan the QR code for practice. 

2 | 	 Translate the following sentences.  
Decide whether to use the simple past or present perfect.

1. Der Frauenboxsport hat seit den Olympischen Spielen 2012 einen Anstieg an Popularität erlebt.

2. HBO stellte 2019 die Ausstrahlung vom Boxen ein.

3. Die Streamingdienste haben bereits einige Kämpfe gezeigt.

4. Der Boxsport war lange Zeit ein sehr männlich dominierter Sport.

5. Das Jahr 2017 markierte für Mikaela Mayer den Beginn ihrer beruflichen Laufbahn.

6. Frauenboxen war noch nie leicht zu verkaufen.

	 Error Spotting

3 | 	 Each sentence contains a mistake. Detect and correct the mistake.

1. I play basketball for three years. 

2. I’ve cooked one of my favourite meals last week. 

3. Over the past year, transgender athletes were broadly accepted across the US. 

https://qrco.de/bcADDg
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Mediation skills: register  

¦  zu Schülerarbeitsbuch S. 190, Aufgabe 2

1 | 	 Fill in the missing parts of the chart to find either formal,  
neutral or informal equivalents to the situations given.

situation formal style neutral style informal style 

a You start an e-mail. Dear Mr Johnson, I hope 
you’ve had a good week 
so far.

Dear John, how are you?

b You close an e-mail. Best, Peter. CYA, Peter.

c You lie on your bed  
and want to relax by 
watching Netflix.

I am in a state of 
relaxation.

I am relaxing.

d You meet somebody 
you hardly know.

How do you do? How you doing?

e You are annoyed 
because your best 
friend forgot your 
birthday.

Yesterday, I was most 
displeased because my 
friend forgot my birthday.

Yesterday I was miffed 
because my friend forgot 
my birthday.
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Expressing yourself   

¦  zu Schülerarbeitsbuch S. 199, Aufgabe 4

1 | 	 Complete the Interactive word box by adding either a word family,  
synonym / antonym, translation, definition, or collocation. 

	 Scan the QR code for more practice.

aspiration synonym: Bestrebung

battle of the sexes example sentence: 
Boxing movies clearly show the battle of the sexes.

Geschlechterkampf

to boost one’s  
confidence

word family: das Selbstvertrauen stärken 

to conform word family: sich anpassen

determination word family: Entschlossenheit

to feel discriminated  
against by sb

antonym: sich diskriminiert /  
benachteiligt von jmdm. fühlen

embrace one’s  
individuality

synonym: die eigene Individualität 
willkommen heißen / gerecht 
werden / annehmen

to empower sb example sentence:
The song This is me has the power to empower 
people. 

find one’s place in 
society

example sentence:
Transgender teenagers struggle to find their place 
in society. 

den Platz in der Gesellschaft 
finden

gender reassignment definition: Geschlechtsumwandlung

marginalised groups example sentence:
The song empowers marginalised groups. 

passion example sentence:
I have a passion for salsa.

Leidenschaft

to be shunned by sb example sentence:
The transgender girl was shunned by her family. 

gemieden werden

to stand out synonym: herausstechen / herausragen

uniqueness synonym: die Einzigartigkeit

https://qrco.de/bc8j2B
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ERGEBNISSICHERUNG   

Gender and identity 

1 | 	 List some gender expressions that exist beyond binary male-female thinking. 

Expressing yourself through music  

2 | 	 Explain how songs can empower people. 

Expressing yourself through sports   

3 | 	 Revise arguments in favour or against the topic whether  
transgendered sport is ruining cisfemale sport. 

pro con 

Brinkmann Meyhöfer©
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Expressing yourself in different ways  

4 | 	 Write a coherent comment on different ways to express yourself in the 21st century.  
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